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Becoming a Music Major
In addition to the regular requirements for admission to Plymouth State University, the applicant must audition in his/her
major performance area for members of the music faculty. Audition dates are published annually and may be scheduled
with the Department Chair or with the appropriate music performance faculty member. The material used for the audition
should be representative of the applicant’s musicianship and technical proficiency.

Brass/Woodwind/Percussion/Guitar
• Two prepared solos or movements of contrasting nature, e.g., one lyrical, one technical, which best demonstrate

your abilities as a performer
• Major scales for 1 or 2 octaves
• Sight-reading

Piano and Organ
• A minimum of two pieces which represent contrasting style periods Memorization is strongly recommended
• Major scales
• Sight-reading

Voice
• A minimum of two pieces, one of which should be an Old Italian Aria The second should be an art song or quality

folk song in English.
• A third piece may be from music theatre or operetta.
• Memorization is strongly recommended.

Building Hours
Monday – Thursday 7 a.m. – 10 p.m.
Friday 7 a.m. – 6 p.m.
Saturday 9 a.m. – 6 p.m.
Sunday Noon – 6 p.m.
Holidays Closed unless otherwise stated.
Check with the Silver Cultural Arts Office to verify times.

Practice Rooms
Practice rooms are located in Silver Cultural Arts Center on the third level. Available hours for use are the same as the
above building hours. Smoking, eating and drinking are not permitted in the practice rooms. Violations may result in the
loss of practice privileges.

Classrooms and Performance Areas
Requests for the use of classrooms and performance space should be submitted to the Music, Theatre, and Dance office no
later than four weeks in advance of the date needed.

Concert Scheduling
All recital date requests must be made through the respective Performance Studies instructor. This request will be
addressed through the current scheduling process. Time must also be reserved for rehearsals and set-up.

Concert Attendance
Music majors are required to attend 100 percent of the Wednesday afternoon recitals (including Music Convocation) and a
minimum of six professional level performances, as approved by the faculty, each semester.

Music Theatre majors, Music minors, part-time majors and Interdisciplinary majors are required to attend 50 percent of the
Wednesday afternoon recitals (including Music Convocation) and a minimum of three professional level performances, as
approved by the faculty, each semester.
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A faculty member at each event verifies concert attendance. The student must check-in with the faculty member before and
after each event. Do not assume your name has been checked automatically. The responsibility rests with the student.

Permission to be excused from any event must be granted prior to the event. Failure to attend the required number of events
will result in your Performance Studies grade being lowered one complete grade, i.e., B to C, B+ to C+, etc.

Instruments and Lockers
Instrument lockers are primarily for the storage of the Department’s instrument collection. Instrumental majors, Symphonic
Band members and Jazz Ensemble members may request a locker for storing their own instrument. Requests are made to
Dr. Corcoran.

Instruments and lockers are issued on a semester basis There is no fee for the use of lockers for music majors and minors
Performance ensemble members and method class students do not have to rent instruments; they are provided free of
charge.

The return of all school-owned instruments is governed by the following:
1. Instruments are to be returned to the Music Department each semester on or before the last day of final exams

or performances.
2. If a class is dropped for which an instrument has been assigned, the instrument is to be returned within the

same week as the drop is initiated.
3. If an instrument is no longer required for a class or performance ensemble, the instrument is to be returned

within the week.
4. The Department reserves the right to withdraw an instrument from use at any time.
5. Students are responsible for damaged or lost instruments.

Performance Studies
Music Education majors must take two credits of Performance Studies in their principal performance area each semester
(except in the student teaching semester), with a minimum of two semester at each of the 1000, 2000 and 3000 level, and
one semester at the 4000 level. Bachelor of Arts majors may take one or two credits of Performance Studies in their
principal area each semester with a minimum of two semesters at each of the 1000, 2000, 3000 and 4000 levels. Students
majoring in Music may study additional performance areas for one credit with the approval of the Performance Studies
teachers.

Music minors may take either one or two credits in their performance area. The number of credits will depend on
availability of instruction time. See Music Minors later in this section for more details. Interdisciplinary majors determine
the number of credits in their performance area with their advisors. Non-music majors may take one credit of Performance
Studies if instruction is available.

If a student cannot attend a lesson for any reason, the professor must be notified in advance. The professor will attempt to
arrange a make-up lesson, if the scheduled lesson was missed due to illness, but is under no obligation to make up lessons
missed because of an unexcused absence. Students may contact professors through the Music Office 535-2334, and
through individual extensions.

Performance Studies Registration
1. Registration forms are available from the Music Office or from individual Performance Studies teachers.
2. Forms must be completed by the student and signed by the Performance Studies teacher.
3. A photocopy must be made in the Music Office.
4. For pre-registration, students will present the form to the Registrar and the Performance Studies fee will be billed

along with the tuition, etc.
5. When adding Performance Studies during the Add/Drop period, students must pay at the time of registration.
6. Students must have registered and paid for Performance Studies before faculty members will give the first lesson.
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Performance Studies Examinations
Students will play Performance Studies juries each semester of enrollment. Level changes (to 2000, 3000 or 4000) occur at
the end of two semesters at each level. Examinations at the conclusion of each level will be evaluated by the faculty who
will then recommend:

1. Performance Studies at the next higher level, or
2. A continuation of Performance Studies at the same level until examination at that particular level has been

passed, or
3. A change of major or minor

Each individual faculty member sets jury requirements for their students. Students should acquire information concerning
these requirements at the beginning of the semester.

N O T E :  S e e  a p p e n d i x  f o r  P e r f o r m a n c e  S t u d y  l e v e l s  f o r  e a c h  a r e a .  A t  t h e  e n d  o f  t h e  s e m e s t e r  i n  w h i c h  
Senior Recital is performed, the senior does not have to perform a jury. This is the only exception.

Student Performances
 I. Requirements for Graduation

A. Student Recitals: Music majors are required to perform at one Student Recital each semester. Majors at the 1000
level may be exempt from performing in their first semester. Junior and Senior Recital performances may be
counted toward this requirement. Exceptions should be approved by the Performance Studies teacher prior to the
final recital of the semester.

B. Junior Recital: Required in Piano Performance and Pedagogy, Voice Performance and Pedagogy, and Music
Technology option. Optional for others.

C. Senior Performance: Required

 II. Student Recitals
A. Student Recitals are held 5-6 times per semester on Wednesday afternoons at 3:45 p.m.
B. In order to be included on a Student Recital program, Recital Forms must be completed and turned in to the

Department Office by the Friday (4:30 p.m.) prior to the recital date. Incomplete forms or those submitted past
the deadline will not be considered. No exceptions!

C. Recitals do not exceed 40 minutes of music. Total time per performer should not exceed eight minutes; a request
for exceptions should be presented by the performance teacher to the faculty at least two weeks prior to the
desired date Recital forms will be considered in the order in which they are received until the maximum time is
filled. No more than one form per student, per recital will be accepted unless time permits. Once a student has
already performed during a semester, additional performances will be permitted only if time permits.

D. Any request(s) not included on one program will be included automatically on the next recital unless performers
withdraw their recital forms.

E. Recital forms must be complete (composer’s full name, complete title; opus number and/or key, if applicable).
F. Recital forms must be checked and signed by the student’s Performance Studies teacher prior to submission.

 III. The Junior Recital
A. A half recital (25 minutes of music) performed in conjunction with at least one other student during the Junior

year is required for B.A. Music students in the Piano Performance and Pedagogy, Voice Performance and
Pedagogy, and Music Technology options. The student must register for MU 3010, Junior Recital (0.5 credit) and
be registered concurrently in a 3000 level performance studies.

B. At the discretion of the Performance Studies teacher, a student may perform a non-required half recital (25
minutes of music) in conjunction with at least one other student during the Junior year The student must be
enrolled in 3000 level Performance Studies.

C. Permission will be granted for a non-required Junior Recital only to those exceptional students who have
demonstrated, in both the quality and quantity of music studies, that they have the ability to present a recital of
high caliber in the Junior year in addition to the requirements for the Senior year.

D. A pre-recital jury will be performed for the faculty at least four weeks prior to the scheduled date of the Junior
Recital. The faculty will determine if this program is ready to be performed publicly. The student will not be
exempt from the regular level jury at the end of the semester in which the Junior recital is presented.

E. See student performances, part IV C and part V.
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 IV. The Senior Recital
Seniors will present a final performance in either the first or second semester at the 4000 level. This final
performance will be either a public performance or a jury-in-lieu-of-recital. In both cases, the program should
represent music in a variety of styles and periods. Seniors are exempt from the semester jury during the semester of
the final performance.

A. The Senior Recital can be a solo performance or one-half of a recital with another student.
B. If the performance is a solo recital, at least 40 minutes, but not more than 50 minutes, of music should be

included. If it is one-half of a program, at least 25 minutes, but not more than 30 minutes, of music should be
included.

C. The student will present a pre-recital jury at least four weeks prior to the scheduled performance. At this jury, the
student will be prepared both to perform the program and to discuss the music with the faculty.At the conclusion
of the jury, the faculty will recommend whether the student should perform publicly or privately. The student
should provide copies of the printed program, in the format that will be employed, for the faculty to edit and
approve prior to printing.

See program examples in back of handbook.

 V. Constraints
Because of financial and staffing constraints, the Department of Music, Theatre, and Dance can sponsor only those
recitals that are required by the degree.

 VI. Programs and Taping for Junior and Senior Recitals
A. Programs: Program material for Senior and Junior Recital performances should be typed and available in

multiple copies for the faculty jury as outlined above. Preparation and final proofing of the program are to be done
by the student in consultation with the Performance Studies teacher The program layout should follow department
guidelines. Examples are included in the back of this handbook. The student is responsible for having the
programs and program notes printed.

B Taping: Any student desiring to have his/her recital taped may arrange with the Technical Director to have a
recording made. The student is required to supply the tape.

 VII. The Senior Jury in Lieu of Recital
A. The Senior jury is performed for the music faculty and should comprise at least 30 minutes of music.
B. The student will perform the entire program and be prepared to discuss the music with the faculty. The student

will present one typed copy of the program to each faculty member in attendance.

 VIII. The Solo Student Recital Application
A. Procedure

1. Application forms may be obtained in the Music and Theatre Office.
2. After consulting with your Performance Studies teacher about possible recital dates, go to SCAC Office and

check with Karen Weldon for an available recital date in the Smith Recital Hall. If you are planning a
reception following the recital, check also on the availability of Room 130. Make preliminary reservation of
that date, subject to the approval of your Performance Studies teacher.

3. Check with prospective members of your recital jury and your Performance Studies teacher, and schedule a
day and time for the jury. The jury must consist of at least three members of the Music Faculty, including
your Performance Studies teacher. NOTE: the jury date must be at least four weeks prior to the recital
date.

4. Return to SCAC Office to reserve the Smith Recital Hall for the recital jury.
5. Obtain the signatures of those faculty members who have agreed to serve on your recital jury.
6. Obtain the signature of the Performance Studies teacher.
7. Copies of the completed application are given to: Mrs. Johnson (Music and Theatre Office), Karen Weldon

(SCAC Office), your Performance Studies teacher, each member of your Recital Jury. At this time, the recital
date will be placed on the SCAC and Department calendars.

B. Stipulations
1. The Recital Jury date must be at least four weeks prior to the recital date.
2. Other soloists appearing on the recital must participate in the recital jury as well. Ensemble performances

must also be ready for the jury.
3. If the recital is a shared Junior or Senior Recital, each solo performer must fill out an application.
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4. The Department of Music and Theatre sponsors only the Junior and Senior Solo Recitals. Music students who
wish to perform a solo recital that is not a Junior or Senior Recital accept financial responsibility for the
following: payment of accompanists, ushers, stage managers, tuning of the piano, printing and materials for
the programs, tapes and sound recording engineer, if desired. On-campus solo recitals that are not Junior or
Senior Recitals still require the approval of a faculty recital jury, and must also be scheduled at least four
weeks prior to the recital date.

5. Except under extreme circumstances, the recital date may not be changed once it has been published on the
department calendar. In such cases, you are to see that your Performance Studies teacher notifies both Karen
Weldon and Janice Johnson.

Accompanying Guidelines
I. Vocal Accompanying

A. Collaborative pianists are assigned by the voice and collaborative piano faculty.  An attempt will be made to honor
specific student requests, barring schedule conflicts.

B. Accompanying time is provided at department expense and based on 13 lessons and rehearsals per semester.  The
time allotted to students enrolled in Vocal Performance Studies is as follows:

1. Voice majors enrolled in two credits at the 1000 level: 15 minutes lesson time and 15 minutes weekly rehearsal
time

2. Voice majors enrolled in two credits at the 2000-4000 levels:  30 minutes lesson time and 30 minutes weekly
rehearsal time

3. Students enrolled in one credit at any level: 15 minutes lesson time and 15 minutes weekly rehearsal time

C. Collaborative pianists are available to play for student recitals, performance classes and master classes within the
department.  For other performances, on or off campus, the student will negotiate a fee to be paid by the student
directly to the pianist.

D. Vocalists are responsible for scheduling a regular weekly rehearsal time with their pianists.  Once scheduled,
attendance at these rehearsals is mandatory.  Vocalists must notify their pianists by phone and/or email by 8:00 pm
the preceding day if they need to cancel a rehearsal or lesson.  Sessions cancelled without proper notice will not be
made up.

II. Instrumental Accompanying

A. Collaborative pianists are assigned to the instrumental students by the Collaborative Piano Coordinator.

B. Accompanying time is provided at department expense and based on 13 weeks per semester.  The time allotted to
students enrolled in Instrumental Performance Studies is as follows:

1. All instrumentalists enrolled in performance studies will receive one 15-minute rehearsal per week.

2. Instrumentalists preparing for a junior or senior recital will receive one 30-minute rehearsal per week in the
semester before and the semester of their recital.  Accompanying hours for a full recital (including lessons,
recital jury, dress rehearsal and recital) are not to exceed 12 hours in the semester of the recital.

C. Collaborative pianists are available to play for rehearsals, student recitals, juries, and master classes.  For extra
rehearsals and other performances, on or off campus, the student will negotiate a fee to be paid by the student
directly to the pianist.

D. Instrumentalists are responsible for scheduling a weekly rehearsal time with their pianists.  Once scheduled,
attendance at these rehearsals is mandatory.  Instrumentalists must notify their pianists by phone and/or email by
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8:00 pm the preceding day if they need to cancel a rehearsal.  Sessions cancelled without proper notice will not be
made up.

Student Accompanists
I. Student pianists may receive either accompanying credit and/or hourly wages for accompanying voice and/or instrumental

students with the approval of the Collaborative Piano Coordinator.

II. Student pianists must be enrolled in Keyboard Accompanying (MU2100) before they are eligible for hourly wages.

III. Requirements for Keyboard Accompanying (MU2100: .5 credits) are:

A. Accompanying one 2-credit voice major, or

B. Accompanying two 1-credit voice students, or

C. Accompanying two instrumental students, or

D. Accompanying one 1-credit voice student and one instrumental student, or

E. Accompanying one instrumental student with a junior or senior recital

IV. Maximum pay per week will be for 8 hours

V. The student pianist will be paid for work beyond the .5 credit. The maximum time allowed is:

A. Voice

1. 2-credit voice student:  1.5 hours per week

2. 1-credit voice student:  1 hour per week

3. 2-credit voice student the semester before and the semester of a junior or senior recital:  2 hours per week

B. Instrumental

1. 1 or 2-credit instrumental student not giving a recital:  1 hour per week

2. Instrumentalists giving a half recital in the semester before and the semester of the recital:  1.5 hours per week

3. Instrumentalists giving a full recital in the semester before and the semester of the recital:  2 hours per week

C. These hours include all rehearsals, lessons, and coaching sessions.  If the student pianist plays recitals, juries and
other miscellaneous events, additional pay will be determined by the Collaborative Piano Coordinator.

VI. Student pianists must file their hours bi-weekly by noon on Friday with the Collaborative Piano Coordinator.

VII. Student pianists must have worked out all technical aspects of the music prior to a rehearsal.

Keyboard Proficiency
Keyboard proficiency must be demonstrated by all B.S. Music Education, B.A. Music/Voice Performance & Pedagogy,
and B.A. Theatre/Music Theatre Performance majors.  This may be accomplished by one of two methods: Taking the
Keyboard Proficiency Exam or completing a Piano Class sequence according to each individual degree program.  The
Proficiency Exams are regularly scheduled during the week before final exams in the fall and spring semesters but may be
given in the first week of the fall semester upon written request to the Department Chair.  They are not administered
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at any other time. Students must perform the entire exam for their appropriate degree program. All
exams will be recorded.

I. B.S. Music Education Majors
A. Keyboard proficiency must be demonstrated by all majors in Music Education.  The student will accomplish this by

either passing the Keyboard Proficiency Exam or completing Piano Classes I, II, III, and IV.   Students who do
not successfully complete the requirement by one of these means must continue to study piano until they are able
to do so. Departmental approval for a student teaching placement is contingent upon successful demonstration of
keyboard proficiency.

B. Examination requirements for Music Education majors:
1. Prepared Piano Solo

Selection must be approved by piano instructor.
2. Technique/Keyboard Harmony

a. Scales: all major and minor (natural, harmonic, melodic), hands together, one octave, traditional
fingerings

b. Chord progressions:
(1) played as three-note chords (block chords) hands together
(2) played as block chords in the right hand and single notes in the left hand

I - IV6 - I - V6 - I all major and minor keys
       4       5
I - vi6 - IV6 - ii - V6 - I all major keys

   4    5
I - IV6 - V4 - V6 – I all major keys
       4     2/V  5

3. Accompaniments
a. Play a chordal accompaniment for a melody without chord symbols. Select from list posted two weeks

prior to date of exam. This accompaniment must use both primary and secondary chords which the
student may write in the score and be played in the following three ways:

(1) right hand melody, left hand chords
(2) an accompaniment which does not include the melody, while singing the melody at the same

time
(3) transpose an accompaniment, as done in number two above, to a key selected by the faculty

b. Accompany a vocal or instrumental soloist at the level equivalent to prepared solo. (Prepared in advance)
c. Patriotic Songs (Obtain copies from piano instructor)

(1) America
(2) Choose one of the following:

America the Beautiful
The Star-Spangled Banner

4. Sight-reading
a. Read a melody and chord changes from a standard elementary songbook or similar score, right hand

melody, left hand chords.
b. Read all combinations of two parts of a four parts vocal score.
c. Transpose single instrument lines to correct pitch.

II. B.A. Music/Voice Performance & Pedagogy Option Majors
A. Keyboard proficiency must be demonstrated by all majors in the Voice Performance & Pedagogy Option.  The student

will accomplish this requirement by one of two methods: either passing the Keyboard Proficiency Exam or
completing Piano Classes I, II, III, and IV.  Students who do not successfully complete the requirement by one of
these means must continue to study piano until they are able to do so.  

   Students may be awarded the B.A. Music Degree with an option in Voice Performance & Pedagogy ONLY upon
successful demonstration of keyboard proficiency.

B. Examination requirements for B.A. Music/Voice Performance & Pedagogy majors:
1. Prepared Piano Solo: Selection must be approved by piano instructor.
2. Technique/Keyboard Harmony:

a. Scales: all major and minor (natural, harmonic, melodic), hands together, one octave, traditional
fingerings.
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b. Arpeggios: all major and minor, right and left hand independently, one octave.
c. Chord progression: played as block chords in the right hand and single notes (root notes) in the left 

hand.
I – IV6 – I – V6 – I all major and minor keys

   4           5
d. Chord symbols: play a prepared song from a music theatre fake book, or other similar score, i.e.

employing melodic line and chord symbols. Selection must be approved by piano instructor.
3. Accompaniment: Employing standard piano/vocal score, accompany a vocal soloist in a song from the

standard vocal repertory Selection must be approved by piano instructor.
4. Sight-reading

a. Read a melody written in the G Clef.
b. Read a melody written in the F Clef.

 III. B.A. Theatre/Music Theatre Performance Option Majors

A.  The keyboard proficiency exam is required of all majors in the Music Theatre Performance Option and must be
taken for the first time no later than the fourth semester. Students who do not pass the examination must retake it
until it is successfully completed. Students may be awarded the B.A. Theatre Degree with an option in Music
Theatre Performance ONLY upon successful completion of the keyboard  proficiency examination.

B. Examination requirements for B.A. in Theatre/Music Theatre Performance Option:
1. Technique / Keyboard Harmony:

a. Scales:  all major and minor (natural, harmonic, melodic), one octave, hands separate.
b. Arpeggios:  all major and minor, one octave, hands separate.
c. Chord progression:  played as block chords in the right hand and single notes (root notes) in the left hand.

I – IV6 – I – V6 – I  all major and minor keys
         4             5

2. Accompaniment – accompany oneself singing in a music theatre song employing either standard piano/vocal
score or melody with chord symbols (as in a fake book) Selection must be approved by piano instructor.

3. Sight-reading
a. Read a melody in the G Clef.

     b. Read a melody in the F Clef.
c. Read a melody and chord changes from a music theatre fake book or similar score, right and melody, left

hand chords.
C.  Students may take the Beginning Piano Class I, II, and III sequence OR the Piano Class I, II sequence in lieu of
       this Keyboard Proficiency.

Music Minors
Before beginning the Music Minor, students are required to have a placement interview with the Department Chair and the
appropriate Performance Studies instructor in their area. The student will then perform an audition on his/her instrument
for members of the faculty. The material used for the audition will be decided between the student and the appropriate
performance study faculty member.

A. Concert Attendance: Music minors are required to attend 50 percent of the Wednesday afternoon recitals
(including Convocation) and a minimum of six other department-sponsored concerts. See complete details
under previous heading Concert Attendance.

B. Juries: Juries are performed at the end of each semester. A student must study a minimum of five semesters
in one performance area and must study at least two semesters at the 2000 level for completion of a music
minor. Each individual faculty member sets jury requirements for his/her students. Students should acquire
these requirements at the beginning of a semester

C. Performance: Music minors are encouraged to perform in a Student Recital once each year. Students should
request specific information from their Performance Studies teacher.

D. Course requirements: See University catalog for details.
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Counseling
Each Music major is assigned a faculty academic advisor in the Department. Matters of scheduling, dropping and adding
courses, academic problems, etc., should be discussed with the student’s advisor. Career counseling and psychological
counseling are also provided through other service offices.

Scholarships and Awards
The Department awards scholarships annually to music students on the basis of musical ability, academic standing and
service to the department. The University awards Talent Grants annually. These are awarded to new and returning majors
and non-majors. Students receiving these grants must be enrolled in both Performance Studies and Ensembles.

Incoming students may apply for awards at the time of their audition. Notification of awards from the Department will be
made in the spring semester each year.

M.E.N.C. – Student Chapter 15
The Music Educators National Conference Student Chapter 15 on the Plymouth Campus concerns itself with professional
matters of music education regionally, statewide and nationally.

The Chapter arranges for programs and activities of interest for music students. It sponsors several events on campus in
cooperation with the New Hampshire Music Educators Association. All Music Education majors are strongly encouraged
to join.

M.T.N.A. – Student Chapter
The Music Teachers National Association Student Chapter provides educational, musical, social and professional
experiences that augment the student’s formal course of study.

The Chapter presents programs and activities on campus for students throughout the year. The Chapter is also active in the
N.H.M.T.A. events. Membership is open to all students.

Performing Organizations
All Music Education majors are required to enroll and participate in an ensemble each semester of their residence at
Plymouth State University.

A. All Music Education majors with voice as their major instrument are required to enroll and participate in
either College Chorale or Chamber Singers each semester of their residence at Plymouth State University.

B. All Music Education majors with wind or percussion instrument as their major instrument are required to
enroll and participate in Symphonic Band for each semester of their residence at Plymouth State University.

C. All Music Education majors with a string instrument (bass or guitar) as their major instrument are required to
enroll and participate in either Jazz Band, Company, Chamber Ensemble or the Musical Orchestra for a
minimum of four semesters and Symphonic Band, College Chorale or Chamber Singers for four semesters.

D. All Music Education majors with piano as their major instrument are required to enroll and participate in
either Symphonic Band, College Chorale or Chamber Singers for a minimum of four semesters, and other
ensembles as directed by their advisor and their Performance Studies instructor.
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Chamber Ensembles
Open to all instrumental, vocal and keyboard students wishing to perform ensemble literature. Chamber Winds performs as
a part of this course and uses student conductors. One credit per semester is offered, and the course may be repeated for
credit.

Symphonic Band
Open to all students by audition Symphonic Band is designed to develop ensemble performance techniques and individual
performance skills, and to give public performances both on and off campus. One credit per semester is offered, and the
course may be repeated for credit.

College Chorale
Open to all students by audition The College Chorale is dedicated to the performance of significant sacred and secular
choral literature of the past five centuries. The Chorale performs on and off campus concerts both semesters and takes an
annual tour with the Chamber Singers. One credit per semester is offered, and the course may be repeated for credit.

Chamber Singers
A chamber ensemble of 16-20 voices: open to all students by audition. The Chamber Singers performs sacred and secular
music primarily, but not exclusively, of the Renaissance. The Chamber Singers perform on and off campus concerts and
takes an annual tour with the College Chorale. One credit per semester is offered, and the course maybe repeated for credit.

Hand Bell Ringers
An ensemble of 10-14 players: performing with a five-octave set of English hand bells. Membership is open to both majors
and non-majors. Ability to read music is required. One credit per semester is offered. Unscheduled.

The Music Theatre Company
Selected by audition from PSU community, The Music Theatre Company is a performing ensemble that specializes in the
music theatre repertory:  Broadway-style musicals, revues, operettas and operas. One credit is offered for this singing and
dancing ensemble, and it may be repeated for credit.

Percussion Ensemble
An ensemble of 4-10 players open to all students by permission of instructor. Literature includes contemporary percussion
works (sometimes involving bass, guitar and piano), standard pieces, and also original works by members of the ensemble.
One-half credit per semester is offered, and the course may be repeated for credit.

Piano Ensemble
Open to all students with permission of instructor. Ensembles of two or more pianists study and perform piano ensemble
literature from the 18th–20th centuries. Designed to develop ensemble skills and to present public performances. One
credit per semester is offered, and the course may be repeated for credit.

Pemigewasset Choral Society
Open to all undergraduate and graduate students; no audition is required. The Pemi Choral Society is a large regional
singing society performing appropriate choral literature from all historical styles and periods, including major and minor
works. One credit per semester is offered, and the course may be repeated for credit.

Jazz Ensemble
Open to all students by audition. Study and performance of music in the areas of swing, jazz and jazz rock. Performances
are given both on and off campus throughout the year. One credit per semester is offered and the course may be repeated
for credit

Keyboard Accompanying
Open to all keyboard students, with permission of instructors involved, wishing to perform as accompanists in the studio
and in recital. One-half credit per semester is offered, and the course may be repeated for credit.
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PERFORMANCE STUDIESPERFORMANCE STUDIES
VoiceVoice

 I. Vocal Study
The voice faculty in the Department of Music, Theatre, & Dance base their instruction on the conviction that vibrant,
healthy singing in all classical, musical theatre and other popular forms is founded on the same principles of vocal
production. Consequently, all students of voice should expect to study techniques and repertory that have been proven
to facilitate the acquisition of a sound, consistent and reliable technique of singing.

A. All Students in the B.A./Voice Performance & Pedagogy Option and the B.A. in Music Education must enroll in 2
credits of Performance Studies instruction in each semester. They receive one 45-minute private lesson per week
and are required to participate in the weekly Voice Performance Lab appropriate to their level (MU 1420 or MU
3420).

B. Students in other options within the B.A. in Music having voice as the primary instrument must enroll in 1 credit
of Performance Studies instruction in each semester (one 30-minute lesson per week). Students in this option are
required to participate in the weekly Voice Performance Lab appropriate to their level (MU 1420 or MU 3420).

C. All students in the B.A./Music Theatre Performance Option must enroll in 1 credit of Performance Studies
instruction in each semester (one 30-minute private lesson per week). Students in this option are required to
participate in the weekly Voice Performance Lab appropriate to their level (MU 1420 or MU 3420).

D. All students incorporating music/voice into an Interdisciplinary Program determine, in consultation with the music
advisor assisting in the development of this major, the credits of Voice Performance Studies to be included. The
Performance Studies teacher should concur that the performance studies plan is appropriate for the student.

E. All Music/Voice minors will enroll in 1 credit of Performance Studies instruction, one 30-minute private lesson,
for five semesters of study.  They are to participate in the weekly Voice Performance Lab appropriate to their
level of study MU 1420 or MU 3420).

 II. Performance Studies Notebook
All voice students will maintain a Performance Studies Notebook (see heading under each Performance Studies Level
for specific requirements).

 III. Grading
Grades at all levels are computed according to the following formula:

Studio Grade: 50 percent
Notebook Grade: 25 percent
Jury Grade: 25 percent

 IV. Voice Curriculum
The following courses are required in the curriculum of students enrolled in the B.A. Music/Voice Performance &
Pedagogy Option.

1. MU 2000 Diction for Singers (Spring 2007)
2. MU 3430 Survey of Vocal Literature (Fall 2006)
3. MU 4280 Voice Pedagogy for Majors (Fall 2007)**
4. MU 4430 Voice Teaching Practicum (By arrangement with Dr. Arecchi)

**MU 4280 substitutes for ME 2210 (Voice Class II/Pedagogy) for B.S. Music Education majors. These majors
will also find MU 2000 particularly useful to them as choral directors.
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Voice majors enrolled in other options within the B.A./Music should consider taking some of these voice specialty
courses. MU 2000 is particularly useful for all voice majors.

B.A./B.S. Interdisciplinary majors should include this coursework if their program is directed toward pre-opera
Performance Studies.

 V. Voice Performance Lab
Students majoring in B.A./Music/Voice (all options), B.S./Music Education/Voice, and B.A./Theatre (Music
Theatre Performance Option) are required to enroll in either:

1. MU 1420 (Performance Lab I): students who are studying voice at the 1000 level
2. MU 3420 (Performance Lab II): students who are studying voice at the 2000, 3000 or 4000 levels

These performance labs meet once a week and carry no specific credit because the credit is already awarded
through Voice Performance Studies. Lab participation is reported to the Performance Studies teachers so that this
may be factored into the student’s semester grade.

For satisfactory completion of each level of private vocal study, the student should demonstrate the following
competencies:

1000 Level
 I. General Musicianship

A. The student will demonstrate a basic music reading ability. He/she should be able to learn (independently)
assigned repertory and technique.

B. The student should sing learned repertory with good intonation, rhythmic accuracy and sensitivity both to
phrasing and to the interplay between vocalist and accompanist.

 II. Vocal Technique
A. The student will demonstrate an increased understanding of the essentials of vocal production, e.g., body

alignment, use of muscles needed for strong breath coordination, legato singing and appropriate resonance for
each tone.

B. The student should demonstrate consistent vocal growth commensurate with age and previous singing
experience, and to a degree appropriate for this level of university study.

 III. Repertoire
All students at 1000 level will be assigned pieces in English and Italian. At the discretion of the applied voice
teacher, work on literature in Italian may be deferred until the second semester of study. Repertory should be
selected from anthologies of 17th and 18th century songs, anthologies of American and/or British art songs,
concert settings of folk songs, and musical theatre. At the discretion of the applied teacher, repertory may include
songs in a foreign language other than Italian that has been previously studied. Music Theatre Performance majors
should expect that at least 50 percent of the assigned pieces will be from the standard classical repertory. The
balance may be from musical theatre, operetta, cabaret or other genres deemed appropriate by the applied teacher.

1000 Level Minimum Repertory Assignments

Degree Semester I Semester II Semester III (& subsequent sems.)

B.A./MUSIC:
Voice Perf./Ped.
Other Options

6-7
4-5

7-8
5-6

Same as Sem. II, if required
Same as Sem. II, if required

B.S./MUSIC ED. 4-5 5-6 Same as Sem. II, if required

B.A./B.S. INTERDIS. 4-5 5-6 Same as Sem. II, if required

B.A./THEATRE
Music Theatre Perf. 5-6 6-7 Same as Sem. II, if required
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MUSIC MINOR & VOICE/
2ND INSTR. 4 5 5

NON-MUSIC MAJOR or
MINOR 3 4 4

 IV. Performance Studies Notebook
All voice students at 1000 level are required to maintain a Performance Studies Notebook (loose-leaf binder
preferred) including the following:

A. Verbatim (word-for-word) translations of texts of each foreign language song studied during the semester.
B. Phonetic (IPA) spellings of texts (this may be combined with the verbatim translation). This should be done

for all Italian or other approved foreign language texts in Semester I, and for all texts (including English) in
Semester II. Performance Studies instructors may modify this requirement to suit the skill level of each
student.

C. Paraphrasing (a summary of one or two sentences in one’s own words) of each text. This is to be done for
English as well as foreign language texts.
(The purpose of the exercises above is to acquaint the student with an important means of approaching the
study of vocal literature: thorough analysis of text and music.)

D. A paragraph giving a brief biographical sketch of the composer of each song or aria studied and any
significant information about the song or aria (is it from a song cycle?  What opera or oratorio? Etc.).
Indicate also whether or not a recording of the piece or total work has been located and listened to.

E. All materials related to voice Performance Studies (notes on lessons, any photocopies in use, vocalizes and
repertory lists).

F. Other materials as required by individual Performance Studies instructors.
G. This notebook will be graded on its completeness, organization and legibility.

 V. Performance Requirements

A. Jury Examinations
All students will perform a jury for the faculty at the end of each semester of study. Students should be
prepared to sing from memory selections that are representative of the repertory studied. Majors are
expected to sing appropriate scales and intervals during the exam. All voice students seeking to advance to
the 2000 level of study must perform literature in both English and Italian. The quantity of repertory which
students will offer is dependent on whether they are majors, minors, interdisciplinary, etc., and how many
semesters of study they have completed.
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Minimum 1000 Level Jury Repertory

Degree Semester I Semester II Semester III (& subsequent sems.)

Music: B.A./B.S.  &
Theatre:  M.T option 3 4 (level change) Same as Sem. II, if required

Interdisciplinary 2 4 (level change) Same as Sem II, if required

Music Minors 2 2 3 (level change)

Non-Music Majors 1 1 1

B. Student Recitals
1. All students whose major instrument is voice are exempt from the Student Recital performance

requirement in the first semester of study, although they are encouraged to perform if their voice
instructor approves. All voice students except for non-music majors or minors are required to perform
on at least one Student Recital in subsequent semesters of study at the 1000 level.

2. Any waiver of these requirements is at the discretion of the applied music teacher.

2000 Level
 I. General Musicianship

A. The student will demonstrate further development in sight-reading skills.
B. Beyond requirements of Level 1000, the student should demonstrate an understanding of the form of each piece

studied.

 II. Vocal Technique
A. The student will demonstrate continued development of breath coordination, increased tonal resonance,

ability to sing staccato, marcato and legato phrases, and increased flexibility and freedom.
B. The student will exhibit, both in the studio and in performance, the ability to sing with careful attention to

good diction as well as correct vocal production.

 III. Repertoire
At the 2000 level of study, all music majors in all options and minors will be assigned pieces in English, Italian
and German, and one piece may be from the music theatre repertory. Students are encouraged to work on
repertory in other foreign languages, particularly those previously studied.

Interdisciplinary majors and Music Theatre Performance majors will be assigned pieces in English and Italian, and
at least 50 percent will continue to be from the standard classical repertory. Once minimum requirements have
been satisfied, a student may select repertory from other genres with the permission of the Performance Studies
instructor. It is recommended that at least  75 percent of the selections be memorized.

2000 Level Minimum Repertory Assignments

Degree Semester I Semester II Semester III (& subsequent sems.)
B.A./Music:
Voice Perf./Ped.
Other Options

7-8
5-6

8-9
6-7

Same as Sem. II, if required
Same as Sem. II, if required

B.S./Music Ed. 5-6 6-7 Same as Sem. II, if required

B.A./B.S. Interdisc. 5-6 6-7 Same as Sem. II, if required
B.A./Theatre
Music Theatre Perf. 6-7 7-8 Same as Sem. II, if required
Music Minor & Voice/2nd
Inst. 4 4-5 4-5
Non-Music Major/or
Minor & Voice/ 2nd Inst.** 4 4-5 4-5

** Study beyond the 1000 level is optional for these students.
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 IV. Performance Studies Notebook
All students at 2000, 3000 and 4000 levels will maintain a Performance Studies notebook that includes the
following:

A. Verbatim (word for word) translations of texts of each foreign language song studied during the
semester.

B. Phonetic (IPA) spellings of texts, foreign language and English (this may be combined with the verbatim
translation)

C. A paraphrasing, in English, of each text. This is to be done for English texts as well as foreign.
D. A brief historical sketch of your character (in the song or aria), leading up to the time you express

yourself in the song or aria being studies.
(The purpose of this exercise is: 1) to acquaint students with varied ways of approaching the study
and interpretation of vocal literature through a) analysis of text and music, and b) the application
of acting techniques; and 2) to explore ways of personalizing material while fulfilling the
composer’s intent.)

E. A paragraph giving a brief biographical sketch of the composer of each song or aria, and any significant
information about the song or aria studied (Is it from a song cycle? Which opera or oratorio? etc).
Indicate also whether or not you have located and listened to a recording of the piece.

F. All materials related to voice Performance Studies (notes on lessons, and photocopies in use, vocalizes
and repertory lists, as well as the information above).

G. Other materials as required by individual Performance Studies instructors.
H. This notebook will be graded on its completeness, organization and legibility.

 V. Performance Requirements
A. Jury Examinations

All students will perform a jury for the faculty at the end of each semester of study. Students should be
prepared to sing from memory selections that are representative of the repertory studied. All voice
students seeking to advance to the 3000 level of study must perform literature in both English and Italian.
Majors must offer at least one selection in German, and they will be expected to sing appropriate scales
and intervals during the exam. The quantity of repertory which students will offer is dependent on
whether they are majors, minors, interdisciplinary, etc., and how many semesters of study they have
completed.

2000 Level Minimum Jury Repertory*

Degree Semester I Semester II Semester III (& subsequent sems.)
Music: B.A./B.S.**
& Theatre:  M.T option** 4 4 (level change) ** Same as Sem. II, if required
Interdisciplinary 3 4 (level change) ** Same as Sem II, if required
Music Minors 2 6 (completion jury)
Non-Music Majors 1 1 1

*Please note: The 2000 level advancement jury is a particularly important one. It is at this point that the appropriateness of the
major for each student will be evaluated. A student’s performance in other course work within the major may be factored into
the faculty recommendations.

1. If significant vocal progress has not been achieved but future success in the major seems to remain a possibility,
then a third semester of study at the 2000 level will be the most likely recommendation.

2. If significant vocal progress has not been achieved and future success in the major appears to be unlikely, then
the student will be counseled to consider other academic options.

3. Students must advance to the 300 0level in order to perform a Junior Recital.

**All Music/Voice and Theatre/Music Theatre Performance majors seeking to advance to the 3000 level of study will be
assigned  one selection which must be prepared for jury performance without the aid of the Performance Studies teacher or the
accompanist (for note learning). The studio teacher will select the piece and give it to the student three weeks prior to Jury
Examinations. This requirement is in addition to those stated in the chart above. Students may have one short (15 min.)
rehearsal with their assigned accompanist prior to the jury for the purpose of creating a musical/expressive performance. The
accompanist may not assist with the learning of pitches and rhythms, but may coach the singer regarding issues of
performance.
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B. Student Recitals
1. B.A. Music, B.S. Music Ed., and B.A. Theatre/Music Theatre Performance majors, and Music

minors are required to perform on at least one Student Recital each semester.
2. Music minors and Interdisciplinary majors must perform on at least one Student Recital during the

2000 level of study.
3. Any waiver of these requirements is at the discretion of the Performance Studies teacher.

C. Additional Performances
As proficiency and self-confidence increase, the student should take advantage of additional performing
opportunities, e.g., soloist with major ensembles, church soloist, chamber music with other student
musicians. The student must discuss with the instructor any proposed solo performance.

3000 Level
 I. General Musicianship

A. The student will demonstrate continued maturation in vocal interpretive skills as evidence by increased
attention to stylistic differences, phrasing and dynamic shading.

B. The student should give evidence of increased facility in learning accurately and independently all music
assigned.

 II. Vocal Technique
A. The student will display greater consistency in correct vocal production. There should be less regression

in technique when under performance pressure.
B. The student will extend the range of voice, and continue to develop good resonance, breath management

and an increased range of dynamic shading.

 III. Repertoire
At the 3000 level of study, all music majors will be assigned pieces in English, Italian, German and French. Music
minors will be assigned pieces in English, Italian and German. For both music majors and minors, one musical
theatre piece may be included in the minimum repertory assignment. Students are encouraged to work on
repertory in other foreign languages, particularly those previously studied.

Interdisciplinary majors and Music Theatre Performance majors will be assigned pieces in English and Italian, and
at least 50 percent will continue to be from the standard classical repertory. Once minimum requirements have
been satisfied, a student may select repertory from other genres with the permission of the Performance Studies
instructor.

It is recommended that 75 percent of the selections be memorized.

3000 Level Minimum Repertory Assignments

Degree Semester I Semester II Semester III (& subsequent sems.)

B.A./Music:
Voice Perf./Ped.

Other Options

8-9

6-7

8-10

6-8

Same as Sem. II, if required

Same as Sem. II, if required

B.S./Music Ed.. 6-7 6-8 Same as Sem. II, if required

B.A./B.S. Interdisc. 6-7 6-7 Same as Sem. II, if required

B.A./Theatre
Music Theatre Perf. 7-8 8-10 Same as Sem. II, if required

Music Minor & Voice/2ND

Instr.** 6-7 6-7 Same as Sem. II, if required “

**Study above the 2000 level is optional for these students.
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 IV. Performance Studies Notebook
Requirements are the same as for Level 2000.

 V. Performance Requirements
A. Jury Examinations

All students will perform a jury for the faculty at the end of each semester of study. Students should be
prepared to sing from memory selections that are representative of the repertory studied.

Advancement to the 4000 level of study will signify that performances now demonstrate a high level of
technical mastery, musicality and expression. Students must be advanced to the 4000 level in order to perform
the Senior Recital.

Advancement to the 4000 level of study is permitted only for students in the B.A. Music/Voice/all options,
the B.S. Music Ed./voice, the B.A. Theatre/Music Theatre Performance option and the B.A./B.S.
Interdisciplinary major (students who have included voice Performance Studies at the 4000 level in the
contract for the major).

B.A. Music/Voice Performance & Pedagogy and B.S. Music Ed./voice majors seeking to advance to the 4000
level of study must offer jury literature in English, Italian, German and one other language.

B.A. Music/other option majors seeking to advance to the 4000 level of study must offer jury literature in
English, Italian and one other language. The remaining literature may reflect the focus of the music option.

B.A. Theatre/Music Theatre Performance majors seeking to advance to the 4000 level of study must include
in the jury literature two selections from the classical vocal repertory, one in English and one in Italian. The
remainder of the jury repertory offered should be from among the various music theatre genres.

B.A./B.S. Interdisciplinary students seeking to advance to the 4000 level of study must offer jury literature in
English, Italian and German. Other literature may reflect the focus of the Interdisciplinary major contract.

Minimum 3000 Level Jury Repertory

Degree Semester I Semester II Semester III (& subsequent sems.)

Music: B.A./B.S.***
           &
Theatre:  M.T option***

4 5 (level change) Same as Sem. II, if required

Interdisciplinary 4 5 (level change) Same as Sem II, if required

All Others 2 2

***All Music/Voice and Theatre/Music Theatre Performance majors seeking to advance to the 4000 level of study will be
assigned one selection which must be prepared for jury performance without the aid of the Performance Studies teacher or the
accompanist (for note learning). The studio teacher will select the piece and give it to the student three weeks prior to Jury
Examinations. This requirement is in addition to those stated in the chart above. Students may have one short (15 min.)
rehearsal with their assigned accompanist prior to the jury for the sole purpose of creating a musical/expressive performance.
The accompanist may not assist with the learning of pitches and rhythms, but may coach the singer regarding the issues of
performance.

B. Student Recitals
1. B.A. Music/all options, B.S. Music Education, B.A. Theatre/Music Theatre Performance, and B.A./B.S.

Interdisciplinary majors are required to perform on at least one Student Recital each semester during the
3000 level of study.

2. If Music minors and Music students studying voice as a second instrument continue their study into the
3000 level, then they, too, must perform on at least one Student Recital each semester.
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C.  Junior Recitals
Only those students whose degree program requires a Junior Recital may present a departmentally-sponsored
junior recital.

1. B.A. Music/Voice Performance & Pedagogy majors are required to enroll in MU 3010 and to present a
Junior Recital in one of the semesters of study at the 3000 level. This generally takes the form of one half
a program that is shared with another student performer. All departmental procedures for scheduling a
public recital performance must be followed. Students must also perform a pre-recital jury (at least four
weeks prior to the date of the public performance), and prepare program copy and program notes as
described for the Senior Recital (see 4000 level A.7 and 8).

2. B.A. Music/ Music Technology options majors with voice as the major instrument are required to either
present a solo recital or to complete a Music Technology project. These students should consult with both
the voice teacher and the head of the Music Technology program to determine whether the solo recital or
the music technology project would be more appropriate for them. If the solo recital is an appropriate
choice, these students should register for MU 3010 and follow all of the guidelines for recitals in #1
above.

D. Additional Performances
As proficiency and self-confidence increase, the student should take advantage of additional performing
opportunities, e.g., soloist with major ensembles, church soloist, chamber music with other student musicians.
The student must discuss with the instructor any proposed solo performance.

4000 Level
 I. General Musicianship

The student will exhibit a high degree of musicianship in all performance skills developed in vocal study at the
University.

 II. Vocal Technique
A. The student will demonstrate consistency in correct, expressive vocal production.
B. The student should possess sufficient stamina to sustain an extended performance such as that required to

complete graduation requirements.
C. The student will continue to explore the potential of his/her voice in the areas of range, flexibility, strength,

focus, dynamics and clarity of diction.

 III. Repertory and Performance Requirements
At the 4000 level of study, all B.A. and B.S. music majors will be assigned pieces in English, Italian, German and
French; one musical theatre piece may be included in the minimum repertory assignment. Students are encouraged
to work on repertory in other foreign languages, particularly those previously studied.

Interdisciplinary majors and Music Theatre Performance majors will be assigned pieces in English and Italian, and
at least 50 percent will continue to be from the standard classical repertory. Once minimum requirements have
been satisfied, a student may select repertory from other genres with the permission of the Performance Studies
instructor.

The quantity of repertory studied each semester should be no less than at the 3000 level. It is recommended that
75 percent of the selections be memorized.

Music minors and non-music majors do not generally study voice at the 4000 level.

A. B.A. Music/Voice Performance & Pedagogy and B.S. Music Education majors.
1. The focus of study at the 4000 level is preparation for the required final Senior Performance:  either a

Jury in Lieu of Recital or a Senior Recital (a full or a half solo recital). In order to perform the Senior
Recital for a public audience, a recital jury examination must be performed for music faculty no later
than four weeks prior to the scheduled recital date. See elsewhere in this Music Student Handbook for a
description of the process for gaining approval to schedule and to perform a public recital.
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2. B.A. Music/Voice Performance and Pedagogy Majors are required to enroll in MU 4010 and to present a
Senior Recital in one of the semesters of study at the 4000 level. This must be a full solo recital.

3. B.S. Music Education Majors are required to present a Senior Recital, ME 4500. This generally takes the
form of a full solo recital or one half a program that is shared with another student performer.

4. The vocal literature included in the final performance must represent a variety of musical styles and
periods. At least four languages must be represented, and all music, with the exception of chamber,
should be sung from memory.

5. The full solo program should be planned to include at least 40 minutes but not more than 45 minutes of
music, and the half program should include at least 25 but no more than 30 minutes of music, distributed
according to the following outline:
a. Music from the Medieval through Classical Periods
b. German Lieder
c. French mélodie or Spanish art songs
d. American, British or Canadian art songs in English
e. Opera or oratorio arias, and/or a chamber music piece, according to the interest and capabilities of

the vocalist.
f. At the discretion of the Performance Studies teacher, the student may include a short group of high-

quality music theatre or other specialty material. Such selections may not substitute for other
requirements as outline in a.–e. above, and the student should be aware that graduate schools are not
impressed by Senior Recital programs that include anything other than “classical” vocal music
pieces.

6. All department procedures for scheduling a public recital performance must be followed.
7. The Recital Jury must be performed for a faculty committee no later than four weeks prior to the

scheduled date of the public performance. Everyone who will perform on the recital must participate in
the jury. All members of the faculty jury panel must be supplied with a copy of the recital program, in the
format in which it will be printed. The faculty hearing the jury have the option to require that some
pieces be excluded from the public performance, or even that the performance be canceled due to
inadequate preparation.

8. Program notes will be written by each recitalist. These will be generated from the research on each
piece that has been included in the Performance Studies notebook. Notes should be submitted to the
Performance Studies teacher for editing two weeks prior to the date of the recital.

B. B.A. Music/Contract option and B.A./B.S. Interdisciplinary majors
A Senior Recital is not required for these majors. However, they may perform a full or half Senior Recital
under the following conditions:
1. The Senior Recital must have been approved for inclusion in the Contract or Interdisciplinary major.
2. A student must be enrolled in 4000 level Performance Studies for the semester in which the Senior

Recital will be performed.
3. The Department process for securing permission to schedule and to perform a public solo recital must be

followed in all respects, including the recital jury, which must be presented for the faculty no later than
four weeks prior to the scheduled performance date.

4. At least 60 percent of the repertory performed must be from the Classical vocal repertory.
5. The same requirements for program and program notes described above in III. A.8 and III. pertain.

C. B.A. Music/Music Technology option/voice as primary instrument
A Senior Recital or a Music Technology Senior Project is required for these majors, but its content will
reflect the focus of this option.

1. If the Senior Recital (MU 4010) is performed, then all requirements as described in A. above must be
met.

D. B.A. Theatre/Music Theatre Performance majors do not perform a senior recital.
A Senior Recital is not required for these majors. However, they may perform a full or half Senior Recital
under the following conditions:

 IV. Performance Studies Notebook
A. All students of singing must keep a Performance Studies notebook. Requirements are the same as at the 3000

level of study.
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B. In the semester in which the Senior Recital is performed, a student is exempted from submitting the
Performance Studies Notebook at the end of the semester.

 V. Semester Jury Examinations
A. All students will perform a jury for the faculty at the end of each semester of study. Students should be

prepared to sing from memory selections that are representative of the repertory studied.
B. At the end of the semester in which the Senior Recital has been performed, and at this time only, the student

is exempted from performing a jury exam at the end of the semester.

Minimum 4000 Level Jury Repertory

Degree Semester I Semester II Semester III (& subsequent sems.)
Music: B.A./B.S.***
& Theatre:  M.T option*** 5 5 Same as Sem. II, if required

Interdisciplinary 4 4 Same as Sem II, if required

All Others 2 2

Piano MajorsPiano Majors
The following proposals are to be viewed as guidelines for piano majors. Individual student needs and abilities will
determine actual literature studied. Forms of scales and arpeggios with appropriate tempo indications should be minimum
requirements for the respective levels.

All piano majors are required to enroll and participate in Piano Performance lab each semester.

B.A. in Piano Performance and Pedagogy
1000 Level

 I. Technique
First semester: Major scales and arpeggios quarter= 60
Second semester: Major and minor scales and arpeggios quarter= 66
Selected Technical Studies Schmitt, Hanon

 II. Repertoire
Each student will be expected to study a minimum of three works from three different style periods per semester
Performance of a memorized work at a Student Recital during either semester at the 1000 level is required.

 III. Jury Requirements
First semester: 5-6 minutes of music (two contrasting works from different periods). Both works must be

performed  by memory. Technique as required.
Second semester: 6-7 minutes of music (two to three contrasting works from different periods). All works must be

performed by memory. Technique as required.

2000 Level
 I. Technique

First semester: Major and minor scales quarter = 72
Major 10th scales quarter= 60
Major and minor arpeggios quarter= 69
Diminished seventh arpeggios quarter= 60

Second semester: Major and minor scales quarter= 80
Major 10th scales quarter= 66
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Major, minor and diminished seventh arpeggios quarter= 72
Selected Technical Studies Hanon, Pischna

 II. Repertoire
Each student will be expected to study a minimum of three works from three different style periods per semester.
Performance of a memorized work at one Student Recital each semester at the 2000 level is required.

 III. Jury Requirements
First semester: 6-7 minutes of music (two to three contrasting works from different periods). All works must be

performed by memory. Technique as required.
Second semester: 7-8 minutes of music (two to three contrasting works from different periods). All works must be

performed by memory. Technique as required.

3000 Level
 I. Technique

First semester: Major and minor scales quarter= 88
Major 3rd and 10th  scales quarter= 66
Major, minor and diminished arpeggios quarter= 76
Dominant seventh arpeggios quarter= 60

Second semester: Major and minor scales quarter= 92
Major 3rd and 10th scales quarter= 72
Harmonic minor 10th scales quarter= 66
Major, minor, diminished and dominant seventh arpeggios quarter= 84

Selected Technical Studies Phillipp, Czerny

 II. Repertoire
Each student will be expected to study a minimum of four works from different style periods per semester.
Performance of a memorized work at one Student Recital each semester at the 3000 level is required in addition to
the Junior Recital.

 III. Jury Requirements
First semester: 7-8 minutes of music (two to three contrasting works from different periods). All works must be

performed by memory. Technique as required.
Second semester:  8-10 minutes of music (two to three contrasting works from different periods). All works must

be performed by memory. Technique as required.
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4000 Level
 I. Technique

First semester: Major, minor and major 3rd and 10th scales quarter=  96
Harmonic minor 3rd and 10th  scales quarter=  92
Major, minor, diminished and dominant seventh arpeggios quarter=  92

Second semester: Scales: same as first semester quarter=100
Arpeggios: same as first semester quarter=100
Selected Technical Studies Pischna, Philip, Czerny

 II. Repertoire
Each student will be expected to study a minimum of four works from different style periods per semester.
Performance of a memorized work at one Student Recital each semester at the 4000 level is required in addition to
the Senior Recital.

 III. Jury Requirements
First semester: 8-10 minutes of music (two to three contrasting works from different periods). All works must

be performed by memory. Technique as required.
Second semester: 10-12 minutes of music (two to three contrasting works from different periods). All works must

be performed by memory. Technique as required.  There will be no jury requirement during the
semester in which a Senior Recital is performed.

B.A. in Music Education
1000 Level

 I. Technique
First semester: Major scales and arpeggios quarter= 50-60
Second semester: Major scales and arpeggios quarter = 60

Natural and Harmonic minor scales and arpeggios quarter = 50-60
Selected Technical Studies Schmitt, Hanon

 II. Repertoire
Each student will be expected to study a minimum of three works from three different style periods per semester.
Performance of a memorized work at a Student Recital during either semester at the 1000 level is required.

 III. Jury Requirements
First semester: 4-5 minutes of music (two contrasting works from different periods). At least one work must be

performed by memory. Technique as required.
Second semester:5-6 minutes of music (two contrasting works from different periods). All works must be

performed by memory. Technique as required.

2000 Level
 I. Technique

First semester: Major scales and arpeggios quarter= 66
Minor scales and arpeggios quarter= 60

Second semester: Major and minor scales and arpeggios quarter= 66
Selected Technical Studies Hanon, Pischina

 II. Repertoire
Each student will be expected to study a minimum of three works from different style periods per semester.
Performance of a memorized work at one Student Recital each semester at the 2000 level is required.
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 III. Jury Requirements
First semester: 5-6 minutes of music (two contrasting works from different periods), Both works must be

performed by memory. Technique as required.
Second semester:6-7 minutes of music (two contrasting works from different periods). Both works must be

performed by memory. Technique as required.

3000 Level
 I. Technique

First semester: Major and minor scales and arpeggios quarter= 72
Diminished arpeggios quarter= 60

Second semester: Major and minor scales quarter= 76
Major 10th scales quarter= 66
Major, minor and diminished arpeggios quarter= 72

Selected Technical Studies Philipp, Czerny

 II. Repertoire
Each student will be expected to study a minimum of four works from different style periods per semester.
Performance of a memorized work at one Student Recital each semester at the 3000 level is required.

 III. Jury Requirements
First semester:  6-7 minutes of music (two to three contrasting works from different periods). All works must

be performed by memory. Technique as required.
Second semester: 7-8 minutes of music (two to three contrasting works from different periods). All works must be

performed by memory. Technique as required.

4000 Level
 I. Technique

First semester: Major, minor and major 10th scales quarter= 80
Major 3rd scales quarter= 66
Major, minor and diminished arpeggios quarter= 80
Dominant seventh arpeggios quarter= 60

Second semester: Scales: same as first semester quarter= 80
Arpeggios: same as first semester quarter= 80

Selected Technical Studies Pischna, Philipp, Czerny

 II. Repertoire
Each student will be expected to study a minimum of four works from different style periods per semester.
Performance of a memorized work at one Student Recital each semester at the 4000 level is required in addition to
the Senior Recital.

 III. Jury Requirements
First semester:  7-8 minutes of music (two to three contrasting works from different periods). All works must

be performed by memory. Technique as required.
Second semester: 8-10 minutes of music (two to three contrasting works from different periods). All works must

be performed by memory. Technique as required.
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B.A. in Music Technology
B.A. in Contract Option

       
1000 Level

 I. Technique
First semester: Major scales and arpeggios on white keys quarter=50-60
Second semester: Major scales and arpeggios quarter=50-60

Natural and/or harmonic white key minor scales and arpeggios quarter=50-60
Selected Technical Studies Schmitt, Hanon

 II. Repertoire
Each student will be expected to study a minimum of two works from two different style periods per semester.
Performance of a memorized work at a Student Recital during either semester at the 1000 level is required.

 III. Jury Requirements
First semester: 3-4 minutes of music (two contrasting works from different periods). Memory encouraged .

Technique as required.
Second semester: 4-5 minutes of music (two contrasting works from different periods). At least one work must be

performed by memory. Technique as required.

2000 Level
 I. Technique

First semester: Major scales and arpeggios quarter= 63
Natural and harmonic minor white key scales and arpeggios quarter= 60

Second semester: Major scales and arpeggios quarter= 66
Minor white key scales and arpeggios quarter= 60

Selected Technical Studies Schmitt, Hanon

 II. Repertoire
Each student will be expected to study a minimum of two works from two different style periods per semester.
Performance of a memorized work at a Student Recital during at least one semester at the 2000 level is required.

 III. Jury Requirements
First semester: 4-5 minutes of music (two contrasting works from different periods). At least one work must be

performed by memory. Technique as required.
Second semester: 5-6 minutes of music (two contrasting works from different periods). Both works must be

performed by memory. Technique as required.

3000 Level
 I. Technique

First semester: Major and minor scales and arpeggios quarter= 66
Second semester: Major and minor scales and arpeggios quarter= 69

Major 10th scales on white keys quarter= 60
Diminished arpeggios quarter= 60

Selected Technical Studies Hanon, Philip, Pischna

 II. Repertoire
Each student will be expected to study a minimum of three works from three different style periods per semester.
Performance of a memorized work at one Student Recital each semester at the 3000 level is required.
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 III. Jury Requirements
First semester: 5-6 minutes of music (two contrasting works from different periods). All works must be

performed by memory. Technique as required.
Second semester: 6-7 minutes of music (two to three contrasting works from different periods). All works must be

performed by memory. Technique as required.

4000 Level
 I. Technique

First semester: Major and minor scales and arpeggios quarter=  72
Major 10th scales quarter= 66
Diminished arpeggios quarter= 66

Second semester: Major, minor and major 10thth scales quarter= 72
Major, minor and diminished arpeggios quarter= 72

Selected Technical Studies Philip, Pischna, Czerny

 II. Repertoire
Each student will be expected to study a minimum of three works from three different style periods per semester.
Performance of a memorized work at one Student Recital each semester at the 4000 level is required.

 III. Jury Requirements
First semester: 7-8 minutes of music (two to three contrasting works from different periods). All works must be

performed by memory. Technique as required.
Second semester: 7-8 minutes of music (two to three contrasting works from different periods). All works must be

performed by memory. Technique as required.

Piano Minors
The following proposals of technique and repertoire are to be viewed as guidelines for piano minors. Individual student
needs and abilities will determine the actual literature studied. Forms of scales and arpeggios should be minimum
requirements for the respected levels. Participation in Piano Performance Lab is strongly recommended.

1000 Level
 I. Technique

Major and minor scales: 2 octaves
Major arpeggios: 2 octaves

 II. Repertoire
Each student will be expected to study a minimum of two works from different style periods per semester.
Performance of a memorized work in at least one Student Recital during the 1000 level of study is required.
Individual student needs and abilities will determine the actual literature studied. Suggested minimum level
repertoire includes:

Minuets Bach
Sonatinas, Op. 36, No. 1, 2 Clementi
Album for the Young Schumann
Pieces, Op. 27, 39 Kabalevsky
Selected exercises Schmitt

 III. Jury Requirements
No level change: 3-4 minutes of music (one or two contrasting pieces). Memory optional.

Scales and arpeggios
Level change: 4-5 minutes of music (at least two contrasting works from different periods). One work must be

memorized.
Scales and arpeggios
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2000 Level
 I. Technique

Major scales : 4 octaves
Minor scales: 2-4 octaves
Major and minor arpeggios: 2-4 octaves

 II. Repertoire
Each student will be expected to study a minimum of three works from different style periods per semester.
Performance of a memorized work in at least one Student Recital during the 2000 level of study is required.
Individual student needs and abilities will determine the actual literature studied. Suggested repertoire includes:

Inventions Bach
Sonata No. 5 in C Major, No. 7 in D Major Haydn
Sonata in C Major, K. 545 Mozart
Kinderscenen Schumann
Preludes, Mazurkas Chopin
Children’s Corner, Prelude #8 Debussy
Sketches in Color Starer
Selected exercises Czerny, Philip

 III. Jury Requirements
No level change: 3-4 minutes of music (1 or 2 contrasting pieces). Memory optional.

Scales and arpeggios.
Completion of Minor: 5-6 minutes of music (at least two contrasting works from different periods) One work must

be memorized.
Scales and arpeggios.

OrganOrgan
 The Organ major or minor should have completed sufficient piano study to perform piano pieces of moderate difficulty.

1000 Level
Gleason, Stainer, other studies as needed; preparatory manual and pedal exercises; Bach Choral Preludes for manuals;
Choral Preludes from Orgelbüchlein, Eight Little Preludes and Fugues; “Little” Fugue in G Minor; selected appropriate
compositions by Romantic and contemporary composers.

2000 Level
Continuation of technical exercises for manuals and pedals, including major and minor scales; Chorale Preludes; selected
Bach preludes and fugues; pieces from Historical Organ Recitals; Brahms Chorale Preludes; Franck Cantabile;
compositions by contemporary composers.

3000 Level
Bach Chorale Preludes; Toccata and Fugue in D Minor; Toccata (Dorian) and Fugue in D Minor; First Trio Sonata; Franck
Prelude, Fugue and Variation; Piece Heroique; selected compositions by Romantic and contemporary composers.

4000 Level
Works selected from the following: Bach Toccata, Adagio and Fugue in C Major; Prelude and Fugue (St. Anne) in E-flat
Major; Passacaglia and Fugue in C Minor; Fantasie and Fugue in G Minor; Trio Sonatas; Franck Chorales; Mendelssohn
Sixth Sonata; Widor Symphonies for Organ; Vierne Symphonies for Organ; Sowerby Suite; Dupre Preludes and Fugues;
Hindemith Sonatas; Alain Litanies; etc.
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ViolinViolin
Pre-College: The student should have studied and be able to demonstrate acceptable performance of standard pedagogical
material including Kayser Books I, II and III; Mazas Books I & III; Dancla Op. 74, School of Mechanism. Solo literature
should include such works as the Vivaldi Concerto in A minor Op. 3, No. 6, and others of similar difficulty.

1000 Level
Kreutzer Studies #1 – 15 Appropriate solo literature such as Handel Sonatas #1 – 6, J.S. Bach Concerto in A Minor No. 1
Scales in conjunction with musicianship studies.

2000 Level
Kreutzer Studies #16 – 30 Appropriate solo literature according to needs of student Grade V. Three octave scales and
arpeggios.

3000 Level
Kreutzer Studies #31 – 42 Appropriate solo literature Grades V and VI. Extensive uses of all positions.

4000 Level
Fiorillo and Done Studies Solo literature should include Grade VI material and major concertos, and movements from all
appropriate periods.

ViolaViola
Pre-College: Wohlfahrt Etudes Book I and II, Kayser Etudes Op. 43, Don’t Etudes Op. 38, Sevcik Op. 1, Book 1, Scale
Studies such as Hrimaly or Schradieck Solo literature:  Baroque sonatas such as Corelli, Marcello, Vivaldi or movements
from Bach Cello Suites.

1000 Level
Vivaldi Sonatas, Bach Gamba Sonatas, Telemann Concerto, Flackton Sonata, Milhaud Sonata No. 1.

2000 Level
Handel (Casadesus) Concerto, C.P.E. Bach (Casadesus) Concerto, Bach Cello Suites, Handoshkin Concerto, Vaughan-
Williams Suites (movements).

3000 Level
Reger Unaccompanied Suites, Stamitz Concerto, Hoffmeister Concerto, Juon Sonata, Schumann Marchenbilder, Bloch
Suite Hebraique, Schubert Arpeffione Sonata, Berlioz Harold in Italy.

4000 Level
Brahms Sonatas Op. 120 No. 1 and 2, Hindemith Sonata Op. 11, No. 4, Bloch Meditation and Processional, Walton
Concerto, Bartok Concerto, Weber Andante and Rondo Ongarese.

Equally important for the undergraduate years is the mastery of study material. It cannot be categorized by level since
technical development is such an individual matter. Study material will be chosen from:  Don’t Opus 37, Schradieck Books
1,2 and 3, Fiorillo, Kreutzer, Rode, Fuchs, Campagnoli, Gavinies, Dounis Scale material will include Flesch or Lifschey
and Galamian Scale Studies. Upon graduation the student will be expected to know thoroughly all Kreutzer Etudes,
selected Rode Caprices, and all major and minor scales and arpeggios in three octaves at brisk speed.
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Classical GuitarClassical Guitar

1000 Level
Major and minor scales (Andre Segovia) covering two to three octave range. Emphasis on projection of tone and volume. Selected easy
pieces of Aguado, Giuliani, and Carcassi.

2000 Level
All major and minor scales (Segovia) in three octaves. Selected studies by Sor, Brouwer Selections from 120 Right Hand Studies by
Giuliani.

3000 Level
Sor Studies 13, 14, 15, 8. Works of Tarrega and Renaissance lute pieces.

4000 Level
Sor Studies 10, 11, 16, 17; Villa-Lobos Studies 1, 8, 11 or of equivalent difficulty.

String BassString Bass

1000 Level
E. Simandl, Book I
Orchestral Studies: such as Orchestral Excerpts, Zimmermann, Vol. 1-6
Jazz studies: Rufus Reid, Book I
Appropriate solo literature such as Vivaldi, Bach or Marcello sonatas

2000 Level
F. Simandl, Book I: continued
Orchestral studies: continued
Jazz Studies: R. Reid, Book I continued
Appropriate solo literature such as Dragonetti Concerto or Romberg

3000 Level
F. Simandl, Book II
Orchestral studies: continued
Jazz studies: R. Reid, Book II
Appropriate solo literature such as Hindemith Sonata or Klose Concerto

4000 Level
F. Simandl, Book II: continued
Orchestral studies: Continued
Jazz studies: R. Reid, Book II continued
Appropriate solo literature such as Koussevitzky Concerto, Divertimento Concertante (Ramsier).

Bass GuitarBass Guitar

1000 Level
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R. Reid, Book I
Studies in Jazz, Rock and Fusion techniques
Improvisational studies with standard jazz blues and rhythm changes.

2000 Level
R. Reid, Book I: continued
Studies in Jazz, Rock and Fusion techniques continued
Improvisational studies into more complex jazz standards, continued.

3000 Level
R. Reid, Book II
Studies in Jazz, Rock and Fusion continued with emphasis on style and sight reading
Improvisational studies continued.

4000 Level
R. Reid, Book II, continued
Appleman Chord Studies for the Electric Bass
Advanced improvisational techniques studied.

FluteFlute

1000 Level
Technique

Selections from: Marcal Moyse “De La Sonorite”
 Taffanel and Gaubert  “Grands Exercices Journaliers de Mecanism”
All Major Scales two octaves
Chromatic Scale two octaves

Etudes
Selections from: Robert Cavally “Melodious and Progressive Studies”

Drouet “Twenty Five famous Studies for Flute”
 Everett Gates “Odd Meter Etudes”
 “Selected Studies for Flute”

Repetoire
Selections from: Boismoitier “Suite in A minor”

 Gaubert “Madrigal”
Gilliam/McCaskill “Petite Suite”
Handel “Sonata in F Major”
Faure “Sicilienne”
Faure “Morceau de Concours”
Taktakshvili “Sonata Movement 3”
Telemann “Sonata in F Major

2000 Level
Technique

Selections from: Marcal Moyse “De La Sonorite”
Taffanel and Gaubert “Grands Exercices Journaliers de Mecanism”
All Minor Scales two octaves
Major and Minor Arpeggios

Etudes
Selections from: Berbiguier “18 Studies in all Tonalities”

 Drouet “Twenty Five Studies”
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 Everett Gates “Odd Meter Etudes”
 Koehler “Romantic Etudes for Flute”

Repetoire
Selections from: J.S. Bach “Sonata in C Major”

 C.P.E. Bach “Sonata in A minor for Solo Flute”
Godard “Suite Opus 116”
 La Montaine “Sonata for Solo Flute”
 Mozart “Andante in C”
 Telemann “Sonata in F Minor”, Telemann  “Suite in A Minor”

3000 Level
Technique

Selections from: Marcal Moyse “De La Sonorite”
 Taffanel and Gaubert “Grands Exercices Journaliers de Mecanism”

 Arpeggios with 7ths
Etudes

Selections from: Anderson Opus 15, Anderson Opus 33
 Piazzolla “Tango Etudes”
 Donjon “Eight Etudes de Salon”

Repetoire
Selections from: J.S. Bach “Sonata in E Minor”

Bloch “Suite Modale”
Debussy “Syrinx”
Hindemith “Sonata”
Kuhlau “Six Divertissements”
Mozart “Concerto in G”
 Orchestral Excerpts

4000 Level
Technique

Selections from: Marcal Moyse “De La Sonorite”
Taffanel and Gaubert “Grands Exercices Journaliers de Mecanism”
Thirds in all Keys

Etudes
Selections from: Anderson Opus 15, 33

JeanJean “Etudes Modernes”
Karg Elert “Thirty Caprices”

Repetoire
Selections from: Copland “Dou for Flute and Piano”

Doppler “Hungarian Pastorale Fantasie”
Griffes “Poem”
Hindemith “Eight Pieces”
Martinu “Sonata”
Muczynski “Three Preludes”
Reinecke “Ballade”
Varese “Density 21.5”
Widor “Suite for Flute”
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ClarinetClarinet
The guidelines listed below are the minimum expectations for a music major taking a one hour (two credit) lesson each
week in clarinet. Repertoire may be substituted or accelerated as best fits the student’s abilities and interests, but each
semester should include at least one work from the suggested repertoire.

1000 Level
Technique

Scales: Pares Scales for Clarinet
Etudes: C. Rose, 40 Etudes

C. Rose, 32 Etudes
C. Rose, 9 Etudes
Klose, Celebrated Method for the Clarinet

Representative Solo Repertoire
Arabesque #1 Debussey
Bagatelles Finzi
Arabesques JeanJean
Rhapsody Osborne
Sonata Saint-Saens
Vocalise Rachmaninoff
Concertino Tartini/Jacob

Performance Requirement
Performance in at least one Student Recital.

2000 Level
Technique

Scales: Stievenard, Practical Study  of the Scales for Clarinet
Etudes:  Baermann, Baermann Method

A. Uhl, 48 Studies for Clarinet
Klose, Celebrated Method for the Clarinet

Representative Solo Repertoire
Sonata Bernstein
Sonatas Op. 120 Brahms
Arlequin Cahuzac
Fantasie Caprice Lefebre
Dance Preludes Lutoslawski
Solo de Concours Messager
Der Hirt auf dem Felsen Schubert
Capriccio Sutermeister
Concertino Webster
Orchestral Excerpts

Performance Requirement
Performance in a Student Recital each semester.



34

3000 Level
Technique

Scales: Baermann, Complete Method for Clarinet, 3rd Div.
Etudes : Cavallini, 30 Caprices

Lebanchi, 4 Studies
Magnani, 7 Etudes – Caprices
Gamboro, 5 Caprices
JeanJean, Vacum de Methode
Klose, Celebrated Method for the Clarinet
D. Bonade3, Orchestra Studies for Clarinet

Representative Solo Repertoire
Trio in Bb, op. 11 Beethoven
Trio in a, op. 114 Brahms
Sonata Hindemith
Carnival of Venice JeanJean
Sonatina Martinu
Trio in Eb, K. 498 Mozart
Sonata Poulenc
Intro, Theme & Var. Rossini
Fantasy Pieces Schumann
6 German Songs Spohr
Three Pieces Stravinsky
Sonatine Attique Tomasi
 Concertos #1, 2 Weber
Grand Duo Conc Weber

Performance Requirement
Performance in a Junior Recital.

4000 Level
Technique

Scales: Baermann, Complete Method for Clarinet, 3rd Div.
Etudes: Baermann, Baermann Method, Div. 5

E. Gates, Odd Meter Etudes
V. Polatschek, Advanced Studies for the Clarinet
JeanJean, 18 Etudes
Klose, Celebrated Method for the Clarinet
D. Bonade, Orchestra Studies for the Clarinet

Representative Solo Repertoire
Contrasts Bartok
Vier Stücke Berg
Quintet Brahms
Concerto Copland
Rhapsody Debussy
Concerto Hindemith
Abime Messiaen
Concerto Mozart
Quintet Mozart
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Concerto Neilson
Quintet Weber
Orchestral Excerpts

Performance Requirement
Performance in a Senior Recital

Saxophone with Classical EmphasisSaxophone with Classical Emphasis
See preparatory statement regarding clarinet Performance Studies. All technique: see clarinet studies.

1000 Level
Suggested Technical Method

Selected Studies for Saxophone

Repertoire
ALTO

Concert & Contest Collection for Tenor Saxophone                H. Voxman, ed
Solos for the Saxophone Player L. Teal, ed

TENOR
Concert & Contest Collection for Tenor Saxophone                   H. Voxman, ed
Solos for the Tenor Saxophone Player L. Teal, ed
Selected Studies for Saxophone                H. Voxman, ed
25 Daily Exercises for Saxophone Klose

2000 Level
Repertoire

ALTO
Concertino E. Bozza
Music for Saxophone                            Bassett
Sketches for Alto Saxophone Caravan
Prelude Cadence et Finale Concerto
First Concertino           Guilhaud

TENOR
Poem Hartley
Sonata Hartley
Music for Saxophone and Piano Karlins
Ballade               Martin
48 Famous Studies Ferling
144 Etudes Ferling
Etudes Variete   Mule
Berbiguier   Mule

3000 Level
Repertoire

ALTO
Sonata Creston
P 19 Creston
Concertino Ibert
Concerto Glazunov
Sonata Heiden
Concerto Benson
Rhapsodie Debussy
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TENOR
Sonata DiPasquale
Two Pieces Reilly
Sonata Ostrander
Intermezzo Koepke
Ballet Impressions Ostrander
Chant Course Tomasi
Etudes Terschak Mule
Paradigms Caravan
25 Capricien Karg-Elert
Contemporary Etudes Schmidt

4000 Level
Technique

Other possible texts include Joseph Violaís book; the Charlie Parker Omnibook; and others.

Repertoire and Etudes
See the requirements for Clarinet Performance Studies.

Methods and Literature
20 Melodious Etudes Blemant
20 Exercises Blatt
The Saxophone Workbook L. Teal
The Art of Saxophone Playing L. Teal
L. Teal 158 Exercises S. Rascher

Exercises
Reverse Chromatic – Triplets mm 60
Direct Chromatic Scale
All major, minor, diminished scales

Saxophone with Jazz EmphasisSaxophone with Jazz Emphasis
See preparatory statement regarding clarinet Performance Studies. ll technique: see clarinet studies

1000 Level
Suggested Technical Methods

Jazz Conception for Saxophone; Volumes 1, 2 Lennie Niehaus
Charlie Parker Omnibook Michael H. Goldson
Patterns for Jazz Jerry Coker
Jazz Scale Studies Rik Pfenninger

Improvisation
10 selections from standard jazz repertoire performed by memory.
Aural musicianship ear-to-hand skill in transcribing five solos to be selected from memorized standard jazz
repertoire.

Jazz Theory and Jazz Keyboard Skills
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The Jazz Theory Book Mark Levine
Jazz Keyboard for All Musicians Jerry Coker
Chord through 10 selections from standard jazz repertoire.
Slight transposition.

2000 Level
Suggested Technical Methods

Jazz Conception for Saxophone; Vol. 3, 4. Lennie Neihaus
Charlie Parker Omni Book Michael H. Goldson
Patterns for Jazz Jerry Coker
Jazz Scale Studies Rik Pfenninger

Improvisation
10 selections from standard jazz repertoire performed by memory.
Aural musicianship ear-to-hand skill in transcribing 5 solos to be selected from memorized standard jazz

repertoire.
Perform improvised solo with jazz ensemble or jazz combo in concert setting.

Jazz Theory and Jazz Keyboard Skills
The Jazz Theory Book     Mark Levine
Jazz Keyboard for all Musicians Jerry Coker
Chord through 10 selections from standard jazz repertoire.
Slight transposition

3000 Level
Suggested Technical Methods

Jazz Conception for Saxophone Lennie Niehaus
Advanced Studies
Charlie Parker Omni Book Michael H. Goldson
Extended Technique for Saxophone Michael Leonard
Top Tones for Saxophone Siguard Rascher

Improvisation
10 selections from standard jazz repertoire performed by memory.
Aural musicianship ear-to-hand skill in transcribing 5 solos to be selected from memorized standard jazz

repertoire.
Perform improvised solo utilizing multi-media collaboration and music technology.

Jazz Theory and Jazz Keyboard Skills
The Jazz Theory Book Mark Levine
Jazz Keyboard for all Musicians Jerry Coker
Chord through 10 selections from standard jazz repertoire.
Slight transposition.

4000 Level
Suggested Technical Methods

Jazz Conception for Saxophone Lennie Niehaus
Advanced Studies
Charlie Parker Omni Book Michael H. Goldson
Extended Technique for Saxophone Michael Leonard
Top Tones for Saxophone Siguard Rascher

Improvisation
10 selections from standard jazz repertoire performed by memory.
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Aural musicianship ear-to-hand skill in transcribing 5 solos to be selected from memorized standard jazz
repertoire.
Perform improvised solo utilizing multi-media collaboration and music technology, or perform an improvised
solo with jazz ensemble or jazz combo in a concert setting.

Jazz Theory and Jazz Keyboard Skills
The Jazz Theory Book Mark Levine
Jazz Keyboard for all Musicians Jerry Coker
Chord through 10 selections from standard jazz repertoire.
Slight transposition.

OboeOboe

1000 Level
Technique

M/m scales in 1 _ or 2 octaves, M/m arpeggios; Pares: scales

Repertoire
Albinoni, Concerti, Op. VII No. 3 & 6; Handel, Concerto in B Flat; Vivaldi,
Sonata in G minor

Etudes
Prestini, Studies; Andraud, Practical and Progressive Oboe Method

Reed Making
Jay Light, the Oboe Reed Book; Tying on cane and knife scraping technique

2000 Level
Technique

Suggested Method: Barret, Complete Method

Repertoire
Cimarosa, Concerto in C Minor.
Marcello, Concerto in D Minor.
Vivaldi, Concerto Op. 8, No. 0.
Handel, Sonata in C Minor and Sonata in G Minor.
Hindemith, Sonata.
Schumann, Three Romances, Op. 94.

Etudes
Ferling, 48 Etudes
Prestini Studies

Reed Making
Rough scraping of reeds.

3000 Level
Technique
Suggested Method: Andraud, Vade-Mecum

Repertoire
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Britten Six Metamorphoses
Handel, Concerto Grosso No. 8, 9, and 10 (w/ strings)
Mozart, Concerto in C Major
Strauss, Concerto
Piston, Suite
Sint-Saens, Sonata
D. Smith, Sonata

Etudes
Bozza, 18 Etudes for Oboe
L. Wiedemann, 45 Studies

4000 Level
Technique

Suggested Method: Andraud, Vade-Mecum; Barret, Complete Method.

Repertoire
Mozart, Quartet
Vaughan Williams, Concerto
Bach, Difficult Passages

Reed Making
Complete independence in reed making.

TrumpetTrumpet
The trumpet literature listed for each level is representative of the material to be covered. Not every student will progress
through all of this material, but everyone should develop some familiarity with each of the method books and solos listed
here. Students are required to purchase all of the music that is assigned.

1000 Level
Technique

Scales: All Major Keys (tongued 16th; quarter = 80)
Chromatic Scale (full range; 8ths; quarter = 80)

Methods
Arban’s Complete Method J.B. Arban (ed., Goldman/Gordon) Pub: Fischer
The Addition System Gary Corcoran Pub: ADDSYS
1st Book of Practical Studies Robert W. Getchell Pub: Warner Bros.
2nd Book of Practical Studies Robert W. Getchell Pub: Warner Bros.

Representative Solo Repertoire
Andante et Allegretto Guillaume Balay (Nagel) Pub: Internat.
Mont Saint-Michel Geoffrey Robbins Pub: Leduc
Petite Pieve Concertante G. Balay (Concert & Contest

Collection)
Pub: Rubank

Prelude to “Te Deum” M.A. Charpentier (Glover) Pub: Brass Press
Sonata Henry Purcell (Lillya/Isaac) Pub: Fischer
Thème Varié Robert Clérisse Pub: Leduc
Presto, from Sonata in B G.P. Telemann(Chidester) Pub: Southern
Prayer of St. Gregory Alan Hovhaness Pub: Peer

Performance Requirement
Performance on at least one Student Recital per semester
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2000 Level
Technique

Scales & Arpeggios: All Major and Minor Keys (tongued 16ths; quarter = 96)
Chromatic Scale (full range; 8ths; quarter = 96)

Methods
The Addition System Gary Corcoran Pub: ADDSYS
Arban’s Complete Method J.B. Arban (ed., Goldman/Gordon) Pub: Fischer
Selected Studies H. Voxman Pub: Rubank
Thirty-Six Celebrated Studies N. Bousquet (ed., Goldman) Pub: Fischer

Representative Solo Repertoire
All’ Antica A. Goeyens Pub: Southern
Aria con Variazioni G.F. Handel (Fitzgerald) Pub: Belwin
Concert Etude Alexander Goedicke Pub: MCA
Concerto Leopold Mozart (Lillya/Isaac) Pub: Fischer
Morceau de Concours G. Alary (Concert & Contest

Collection)
Pub: Rubank

Performance Requirement
Performance on at least one Student Recital per semester.

3000 Level
Technique

Scales & Arpeggios: All Major and Minor Keys (tongued 16ths; quarter = 120)
Chromatic Scale (full range; 8ths; quarter = 120)
All Modes (tongued 8ths; quarter = 60)

Methods
34 Studies & 24 Last Studies Vassily Brandt (Vacchiano) Pub: Leduc
Technical Studies Herbert L. Clarke Pub: Fischer

Representative Solo Repertoire
Andante et Scherzo J.E. Barat Pub: Leduc
Badinage Eugène Bozza Pub: Leduc
Concerto in E-Flat J.G.B. Neruda (Hickman) Pub: Musica Rara
Concerto in E-Flat F.J. Haydn (Voisin) Pub: Internat.
Concerto Telemann, G.P. (Voisin) Pub: Internat.
Invocation Robert Starer Pub: King
Proclamation Ernest Bloch Pub: Broude

Performance Requirement
Performance on at least one Student Recital per semester.

4000 Level
Methods

36 Etudes Transcendates Theo Charlier Pub: Leduc
Daily Drills Max Schlossberg Pub: Baron
Odd Meter Etudes Everett Gates Pub: Fox

Representative Solo Repertoire
Concerto Alexander Arutunian Pub: Internat.
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Concerto in E-flat J.N. Hummel (Ghitalla) Pub: King
Concerto Vincenzo Bellini (Thilde) Pub: Billaudot
Sonata Flor Peters Pub: Peters
Sonata Kent Kennan Pub: Remick
Sonate Paul Hindemith Pub: Schott

Performance Requirement
A Senior Recital or a Jury in Lieu of Recital

HornHorn
The below listed guidelines are the minimum expectations for a music major taking a one hour (two credit) lesson, each
week. Tempo indications are minimums for passing each level; students who excel will exceed these minimums.
Repertoire may be substituted or accelerated as best fits the student’s abilities and interests, but each semester should
include at least one work from the suggested repertoire.

1000 Level
Technique

Scales: Minors (natural, melodic, harmonic); 3 octaves quarter = 80
Major (tongued/slurred in 16ths); 3 octaves quarter = 80
Chromatic (slurred in triplets); 3 octaves quarter = 80

Arpeggios: Major and Minor (quarter notes); 3 octaves quarter = 80
Method: 60 Studies for Horn – Book 1 Kopprasch/Gumbert

Representative Solo Repertoire
Artik Hovhaness
Elegy for Horn Bernstein
Concerti #3 and 4 in Eb Mozart
Concertpiece Sain-Saens
Selestions from Solos for the Horn Player Joens,ed.
Sonata for Horn Beethoven
Sonata in F Minor Telemann/Leloir

Performance Requirement
Performance in at least one Student Recital

2000 Level
Technique

Scales: Major (tongued/slurred in 16ths); 3 octaves quarter = 100
Chromatic (slurred 4 to a beat); 3 octaves quarter = 100
Minor (all modes in 16ths); 3 octaves quarter = 80

Arpeggios: Major and Minor (quarter notes); 3 octaves quarter = 80
Method: 60 Studies for Horn – Book 2 Kopprasch/Gumbert

Representative Solo Repertoire
Concerti #1 and 2 Haydn
Concerto #3 Hovhaness
Concerti #1 in D and 2 in Eb Mozart
Concerto op. 8 F. Strauss
Selections from Solos for the Horn Player Jones, ed.
Sonata for Horn Heiden

Performance Requirement
Performance in a Student Recital each semester.
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3000 Level
Technique

Scales: Major (in 16ths); 3-5 octaves quarter = 100
Chromatic (6 to a beat); 3-5 octaves
quarter = 100
Minors (in 16ths); 3-5 octaves
quarter = 100

Arpeggios: Major/Minor (in triplets); 3-5 octaves quarter = 100
Methods: 200 Studies – Books 1-4 Maxime-Alphonse

48 Etudes for French Horn
Reynolds

Representative Solo Repertoire
Adagio and Allegro Schumann
Concerto for Horn Hindemith
Concerto #1 Opus 11 R. Strauss
Fantasy for Horn Arnold
Parable Persichetti
Selections from Solos for Horn Player Jones, ed.
Sonata for Horn Adler

Performance Requirements
A Junior Recital.

4000 Level
Technique

Methods: 200 Studies Books 5-6 Maxime-Alphonse
48 Etudes for French Horn Reynolds
Unmeasured Preludes Gallay/Thevet
Orchestral Excerpts Chambers

Representative Solo Repertoire
Concertino op. 45 Weber
Concertino op. 45 #5 Larsson
Concerto #2 R. Strauss
En foret Bozza
Scherzo Concertante Nelhybel
Sonata for Horn Hindemith
Suite Wilder

Performance Requirements
A Senior Recital.

TromboneTrombone

1000 Level
Technique & Methods
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Tone production, breathing techniques, embouchure development; major scales and arpeggios, mm = 120 Rochut
Melodious Etudes Book I; Schlossber, Daily Drills and Technical Exercises; selected solos.

2000 Level
Technique & Methods

Extension of range, multiple tonguing, minor scales and arpeggios, m = 120 Kopprasch 60 Etudes; Blazhevich
Clef Studies; (alto, tenor, bass), selected solos.

3000 Level
Technique & Methods

Development of phrasing, styles or interpretation; Rochut Melodious Etudes Book III, Blazhevich Clef Studies;
LaFosse Complete Method for Trombone; Kopprasch 60 Etudes; selected solos (classical and baroque
transcriptions and original compositions).

4000 Level
Techniques & Methods

Refinement of technique and musicianship; LaFlosse Complete Method; orchestral excerpts, Senior Recital or
jury, major work such as Guilmant, Morceau Symphonique; McKay Sonata; Hindemith Sonata; Stevens Sonata.

Euphonium – BaritoneEuphonium – Baritone

1000 Level
Technique & Methods

Tone production, breathing technique, embouchure development. Major scales and arpeggios mm = 120 Rochut
Melodious Etudes Book I; Kopprasch 60 Etudes; selected solos.

2000 Level
Technique & Methods

Extension of range, multiple tonguing. Minor scales and arpeggios mm = 120 Rochut Melodious Book II;
Ostrander Shifting Meter Studies; selected solos.

3000 Level
Technique & Methods

Development of phrasing, styles of interpretation. Rochut Melodious Etudes Book III, Blazhevich Clef Studies;
selected solos (classical and baroque transcriptions as well as original compositions).

4000 Level
Technique & Methods

Refinement of technique and musicianship. Blazhevich Clef Studies, orchestral excerpts, W. Smith Top Tunes;
Senior Recital or jury, major works such as Guilmant Morceau Symphonique; McKay Sonata; Hindemith Sonata;
Stevens Sonata.

TubaTuba

1000 Level
Technique & Methods

Tone production, breathing technique, embouchure development. Major scales and arpeggios mm = 120 Rochut
Melodious Etudes Book I; Kopprasch 60 Etudes; selected solos.
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2000 Level
Technique & Methods

Extension of range, multiple tonguing. Minor scales and arpeggios mm = 120 Rochut Melodious Book II;
Ostrander Shifting Meter Studies; selected solos.

3000 Level
Techniques & Methods

Development of phrasing, styles of interpretation. Rochut Melodious Etudes Book III; Blazhevich 70 Etudes Book
I; selected solos (classical and baroque transcriptions as well as original compositions).

4000 Level
Technique & Methods

Refinement of techniques and musicianship. Blazhevich 70 Etudes Book II Orchestral excerpts, W. Smith Top
Tunes; Senior Recital or jury, major work such as Wilder Sonata; Lebedev Concerto; Hindemith Sonate; etc.

PercussionPercussion

1000 Level
Technique & Methods

Introduction to keyboard percussion (Goldenberg Modern School for Xylophone), Introduction to timpani
(Goodman Timpani Method), Concert Snare Drum Technique (Goldenberg Modern School for Snare Drum),
Snare Drum Method (Podemski).

2000 Level
Technique & Methods

Continued 1000 level keyboard percussion, Percussion Keyboard Technique-McMillan, and simple solos (Bach 2-
part Inventions). Continue 1000 level timpani, add tuning, simple 2 drum solos, Tamp Tunes-Schinstine, study
contemporary snare drum rhythms (Vic Firth The solo Snare Drummer), Portraits in Rhythm (Circone),
Contemporary Snare Drum (Albright).

Multiple percussion playing.

3000 Level
Technique & Methods

Introduce keyboard literature and solos, 3 and 4 drum timpani studies and solos, Seven Solo Dances-Froch,
introduction multiple percussion Begin 4 mallet techniques, marimba, xylophone, vibraphone.

Multiple percussion playing.

4000 Level
Technique & Methods

An understanding of the total spectrum of percussion instruments and the ability to perform satisfactorily on all
instruments. A study of technique and literature as directly applied to performance in the contemporary band and
or orchestra.

Techniques involved in performing on the smaller traps.

Drum set technique (jazz, rock, symphonic, and general playing).



45

Advanced study includes solo literature in an effort to present a solo performance or to prepare for a professional
performance audition. Solos to be considered will vary from student to student, but may include: Eliot Carter – 8
Pieces for Timpani, J.S. Bach – Violin Concert (A Minor), Jan Williams – Dream Lesson.

Jazz improvisation for keyboard.

Multiple percussion playing.

Faculty and Staff Biographies
Arecchi, Kathleen – Professor: voice. Director of Voice Performance Studies and The Music Theatre Company. Professor
Arecchi has been a member of the Plymouth State faculty for 21 years. She holds a Master of Music degree in Vocal
Performance and Literature from the Eastman School of Music, and the Doctor of Musical Arts degree in Voice
Performance and Pedagogy from the University of Maryland. A lyric soprano, Dr. Arecchi has performed with the New
Hampshire Music Festival in opera, cantata, oratorio and chamber music. For Opera North (N.H./Vt.), Dr. Arecchi has
performed the title role in The Merry Widow, Adele in Die Fledermaus, and soubrette roles in several Mozart operas She
has appeared in numerous musical theatre, operetta and opera production in California, Connecticut, Massachusetts,
Maryland and New York. In summer 2001, Dr. Arecchi joined the faculty/staff of Opera Festival di Roma and spent the
month of July in Rome teaching voice and staging a concert of American musical theatre for Italian audiences. For 10
years, Dr. Arecchi has served as a casting consultant for the North Country Center for the Arts Papermill Theatre.
Currently, Dr. Arecchi is the NATS Governor for New Hampshire and a member NATS New England Region governing
board.

Chesebrough,Constance - a collaborative pianist and an adjunct instructor of piano for the Department of Music and
Theatre & Dance at Plymouth State University. She received a Bachelor of Music Education degree with honors from
Heidelberg College in Tiffin, Ohio, and a Master of Music degree in piano performance from the University of Cincinnati,
where she studied piano with John Meretta  and Richard Morris, and harpsichord with Eiji Hashimoto.

Ms. Chesebrough has performed in master classes for John Wustman and Martin Isepp.  She has collaborated with
numerous guest artists, faculty and students in recital at Plymouth State University.  As a soloist and chamber artist, she
has performed throughout New England, with concerts at the Rockport Art Association in Rockport, MA, the Beauport
Museum in Gloucester, MA, and  the Mount Washington Hotel in Bretton Woods, NH.   She is known for her work in
musical theatre work both at Plymouth State and as music director for the North Country Center for the Arts in Lincoln,
NH.  Ms. Chesebrough serves as the Vice President for Competitions and the Yearbook Editor for the New Hampshire
Music Teachers Association and received the Sr. Anita Marchesseault Teacher-Member Award for the year 2000 .

Corcoran, Gary – Professor: Director of Bands, Trumpet. Before coming to Plymouth State University in 1991, Dr.
Corcoran held similar positions at Pittsburg State University in Kansas and Georgia State University in Atlanta, having
taught previously in the public schools of Maine and Massachusetts. He was a Phi Beta Kappa graduate of the University
of Maine and later earned his master’s degree and doctorate at the University of Illinois, where he studied conducting with
Dr. Harry Begian. Dr. Corcoran is past president of the New Hampshire Band Directors Association and is currently
immediate past president of the Eastern Division of the College Band Directors National Association as well as the Eastern
Division chair for the National Band Association. He is also past president of the Kansas Bandmasters Association and
served on the Executive Board of that organization for 10 years. He was the founding editor of the CBDNA Report, an
international publication for college band directors, and served for 10 years in that position. Dr. Corcoran is also the author
of The Addition System for Teaching and Learning Rhythm and is on the Board of Directors of International Gesellschaft
zur Erforschung und Förderung der Blasmusik (the International Society for the Promotion and Investigation of Band
Music). In 1990, Dr. Corcoran was honored as the “Outstanding Band Director” by the Kansas Bandmasters Association.
Throughout his collegiate career, Dr. Corcoran has maintained a very close relationship with public school musicians
assisting as a clinician with marching bands and as a guest conductor with concert bands and orchestras. He conducts
numerous bands each year and is very active as an adjudicator and clinician.

Corcoran, Kenda – Adjunct Instructor: Oboe. Mrs. Corcoran holds the Bachelor of Music Education from Morehead
(Ky.) State University and the Master of Music in Oboe Performance from Pittsburg (Kan.) State University. For 12 years
she was a member of the Springfield (Mo.) Symphony Orchestra and has since performed frequently with orchestras and
wind ensembles in the Midwest, South and Northeast. In New Hampshire, Mrs. Corcoran has performed with the Arts
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Jubilee Symphony Orchestra, Granite State Wind Symphony and the Lakes Region Symphony Orchestra. She has more
than 15 years of teaching experience in both vocal and instrumental music.

DiBiase, Allan –Collaborative Pianist. Dr. DiBiase holds a B.S. in Music Education from Wagner College in New York
City and a Doctor of Education degree in the Social and Philosophical Foundations of Education from Rutgers:  The State
University of New Jersey. Dr. DiBiase was director of student activities and adjunct assistant professor of philosophy for
25 years at the College of Staten Island/City University of New York, before relocating to New Hampshire in 1996.
Among other positions held, Dr. DiBiase was organist and cappella choral director at the First Presbyterian Church of
Staten Island for many years. He is a frequent vocal accompanist in recitals and a composer of vocal and choral music  At
PSU. Dr. DiBiase teaches in the Masters of Education program as an affiliate member of the Graduate Faculty.

Dionne, Aubrie Adjunct Lecturer: Flute – Aubrie Dionne is an active performer, teacher, conductor, and adjudicator in the
New England Region.  As a flutist, she has performed in conjunction with The Great Water Music Festival, The Granite
State Opera, The New Hampshire Philharmonic Orchestra, The Longy Chamber Orchestra, The Brockton Symphony, The
Manchester Chamber Players, The Hanover Chamber Orchestra, and the Manchester Choral Society.  She has also
performed in various solo recitals throughout the region and as a soloist with the New Hampshire Symphony, the
University of New Hampshire Symphony and Wind Symphony.  Her upcoming solo performance will be in spring 2006
with the Lakes Region Symphony Orchestra.  Aubrie has also won several performance awards. Among them is first place
in the Music Teachers National Association Collegiate Artist Performance Competition for four consecutive years in 1996-
1999.  She has also won the University of New Hampshire Concerto Competition twice in 1999-2000.

Ms. Dionne is on the faculty at Plymouth State University, The Manchester Community Music School, and is a former
faculty member at The Bell Center for Music and the Arts. She teaches flute masterclasses every summer at the Summer
Youth Music School at the University of New Hampshire. Her prize-winning students have won the Emerson Scholarship,
the Granite State Auditions, and participated in The New Hampshire All State Music Festival.   They have played in the
Greater Boston Youth Symphony Orchestras, the Greater Manchester Youth Symphony Orchestras, the North East Youth
Symphony Orchestra, Interlochen Arts Camp, and the Tanglewood Summer Music Festival. Aubrie currently conducts a
collegiate flute choir at Plymouth State University and an advanced and beginner flute choir at the Manchester Community
Music School. In 2003 she was the guest conductor/clinician at the New Hampshire All State Chamber Music Festival
where she worked with their flute choir.  She has also adjudicated the New Hampshire Music Educators All State
Auditions, the NHMEA Solo and Ensemble Festival, and the Greater Boston Flute Association Solo and Ensemble festival.

Her biography was published in the 58th edition of the Marquis Who’s Who in America directory in 2004 and is
resubmitted to appear in the 2005 edition..  She received her B.M. in music performance from the University of New
Hampshire and has studied at the graduate level at the Longy School of Music.  Her Teachers include Robert Willoughby,
Peggy Vagts, Susan Gall, and Kathy Iovieno

Edwards, Janice – Adjunct Lecturer: Voice JANICE EDWARDS, Mezzo-Soprano.  Ms. Edwards’ artistic
versatility serves her well in repertoire encompassing the principal Wagner and Verdi heroines as well as the
major concert works of Mahler, Bach and Handel. Ms. Edwards has performed extensively throughout the U.S.,
the Czech Republic and Denmark including the internationally acclaimed Arizona Opera Ring cycle.  Opern
Welt found her Fricka “an excellent combination of vocal power and dramatic skill.”

Among the organizations with which she has appeared are the Atlanta Symphony Orchestra, New Hampshire
Symphony, NH Music Festival, Arizona Opera, Granite State Opera, Connecticut Grand Opera, Prague Radio
Symphony Orchestra, Karlsbad Symphony Orchestra, Ko_ice Symphony Orchestra, Ostrava Philharmonic,
Janá_ek Philharmonic, Danish Sinfonietta and the Nielsen String Quartet.  Recent engagements have included
"Love, American Style – an Evening of American Love Songs" at the Dvo_ák Summer Music Festival in Prague,
Czech Republic, Berlioz's Roméo et Juliet with the Portland Symphony Orchestra and Mahler's Symphony No. 2
("Resurrection") with the New Hampshire Symphony.  Recent appearances with Granite State Opera have
included Marcellina in Le Nozze di Figaro and The Mother in Amahl and the Night Visitors.
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Currently residing in New Hampshire, Ms. Edwards maintains an active private voice studio in Manchester,
and is on the faculty of Plymouth State University.

Ellsworth, Roger-Adjunct Lecturer: Violin, Viola. Mr. Ellsworth, a native of Washington, D.C., is a graduate of the New
School of Music, Philadelphia, Pa., and the North Carolina School of the Arts, Winston-Salem, N.C. His teachers have
included such prominent soloists as Max Aronoff, Gerald Horner, Alan de Veritch, Joseph Gingold, Jascha Brodsky and
the Curtiss Quartet. Mr. Ellsworth has had a distinguished career as a violist with some of the leading orchestras in the
Washington, D.C., and San Francisco areas, including the Kennedy Center Opera House Orchestra, San Francisco Opera
and Ballet Orchestra, Chautauqua Symphony Orchestra and Wolf Trapp Summer Festival. In addition to a performance
career of more than 25 years, he has served as music librarian for numerous Washington, D.C., and New York productions.
He has taught for many years, training students for major music schools and preparing professionals for positions in
orchestras and ensembles.

Gibson, Deborah- Adjunct Instructor: Clarinet. Mrs. Gibson is a music teacher for the Laconia School system in Laconia,
N.H. She received her B.M.E. and performing certificate from Shenandoah College and Conservatory of Music, and her
M.M.E. from James Madison University. Mrs. Gibson has studied with Stephen K. Johnston, James Kurtz and Jack
Graham. She performs regularly with the Lakes Region Symphony Orchestra and the New Hampshire Philharmonic. She is
the State Representative for the International Clarinet Society, and a member of MENC and NHMCA.

Gilmore, Tim – Adjunct Instructor: Percussion. Mr. Gilmore is a member of Brownstone Recording Artists, the Harry
Skoler Jazz Quartet and CCMS Musicians of Wall Street. He has performed with the Cape Ann Symphony, Symphony by
the Sea, the Paul Madore Chorale, and Boston Percussion Ensemble. He has also performed with Lester Bowie, Marion
McPartland, Fred Hersch, Tower of Power, Tiger Okoshi, and Warren Vache. He received his Bachelor of Science degree,
magna cum laude in elementary/music education from Salem State College and pursued further study in composition and
jazz performance at Berklee College of Music.

Graff, Carleen - Professor of Music at Plymouth State University in Plymouth, New Hampshire, where she teaches piano
performance, class piano and piano pedagogy.  Dr. Graff received her D.A. in Piano Performance and Pedagogy from the
University of Northern Colorado, the M.A. in Applied Piano from the University of Denver and the B.M.E. from Illinois
Wesleyan University. She is the recipient of the Master Teacher Certificate from the Music Teachers National Association
and the New Hampshire Music Teachers Association's Teacher-Member of the Year Award.  She has served Music
Teachers National Association for two terms as the National Coordinator of the MTNA Collegiate Artist Performance
Competition and as National Chair of the MTNA Composition and Performance Competitions.  As past-president of
MTNA Eastern Division, she completed a two-year term on the Board of Directors in March 2004 and served as Chair of
the Collegiate Chapter Forum and Chair of the Collegiate Chapter Task Force.  She is currently a member of the national
Nominating Committee.  In addition, she was elected in 2005 as Treasurer of the New Hampshire MTA.  Dr. Graff recently
had 3 digital keyboard works published by Ogilvy Music in Denton, Texas: Carnival of the Animals for two pianos, and
two original works, Determined Drummer and Thoughts.

Dr. Graff is the founder of the biennial Piano Monster Concerts (1982), the summer Junior and Senior Piano Monster
Festivals (1993), and the 20th Century Piano Festival (1999) at PSU.  She is a workshop clinician for music teachers'
groups, presenting master classes, and sessions in digital keyboard ensembles, technology for the piano studio, class piano
techniques and numerous piano pedagogy topics.  A frequent adjudicator for competitions and evaluations throughout the
United States and Canada, she has performed solo and chamber recitals in New England, the Mid-West and Germany, and
her students have received numerous awards for their performances and studies.  In addition, she directs the Plymouth
Digital Keyboard Orchestra for young students, teaches pre-college piano students, and oversees the unity young piano
students at PSU.

Grant, Scott- Lecturer: Trombone, Jazz Ensemble. Mr. Grant received his B.A. in Music Performance, magna cum laude
from the University of New Hampshire. He has studied with Nic Orovich, Bob Couture, Larry Isaacson, Jeff Galindo and
Fred Haas. His teaching experience includes the Bell Center for Music and the Arts in Dover, N.H.; St Paul’s School in
Concord, N.H.; and a private studio at Ted Herbert’s Music School in Manchester, N.H., where he still teaches. He has also
been director of the Jazz Ensemble at St Anselm College, and teaches at the Summer Youth Music School at UNH. He is a
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founding member of the Granite State Brass, and has performed with the New England Brass, the Four Tops and Lou
Christie Theatre performances include the Palace Professional Productions in Manchester, N.H., and the Ogunquit
Playhouse in Maine. Jazz performances include appearances with Clark Terry, Slide Hampton, Paul Broadnax and Tish
Adams, and an appearance on guitarist Phil Sargent’s CD For Carl. Mr Grant also performs with his own jazz
quartet/quintet.

Hobbs, Draa – Adjunct Lecturer: Guitar

Melloni, Romeo – Adjunct Lecturer: Musicianship

McLaughlin, Amanda – Adjunct Lecturer: Voice.  Amanda holds a Master of Music degree in Vocal
Performance from the University of North Carolina at Greensboro. While in Greensboro, Amanda
performed roles with the UNCG Opera, UNCG Children’s Touring Opera, UNCG Musical Theatre
and was involved with the Greensboro Opera Company. In addition, she served as a voice faculty
member at the UNCG Community Music School.  Amanda received her Bachelor of Arts degree
in Vocal Performance and Pedagogy at Plymouth State College.  Some theatrical credits in Plymouth
include Kate in Kiss Me Kate, Charlotte Malcom in A Little Night Music, Dana in Quilters, and a
principle role in Godspell.  Ms. McLaughlin teaches voice and piano at the Seacoast Academy of
Music in North Hampton, NH, where she also conducts the Centennial Hall Singers.   At PSU Amanda
teaches studio voice, voice class I, musical theatre voice class and frequently serves as musical
director for departmental productions.  Amanda has studied voice with Carla Lefevre and Kathleen
Arecchi.

B.A. Music/ Vocal Performance with Pedagogy option - Plymouth State College
M.M. Vocal Performance – University of North Carolina at Greensboro

Ogmundson, Will - Collaborative Pianist

Oliver, Holly  - Adjunct Lecturer: Music in the Elementary Schools and Music and Movement Skill for Elementary Ed.

Adjunct instructor Holly Oliver teaches undergraduate course offerings such as Elementary Music Education Methods,
Introduction to Music for education majors, Introduction to Reading Music and Lab Band, and graduate course offerings
such as Music: Universal Tool for Successful Integration in the Classroom. Mrs. Oliver received her B.M. in music
education from the University of New Hampshire and her M.Ed. in educational administration and supervision from
Plymouth State College. Her teaching experience spans over 20 years in New Hampshire public schools K-8 general, vocal
and instrumental music. In addition, Mrs. Oliver has directed the Plymouth Friends of the Arts children's choruses, led
professional workshops and supervised music student teachers. She has served on numerous district and state level
curriculum development committees, the executive board of the New Hampshire Music Educators Association and the
executive board of the New Hampshire Band Directors Association. Professional affiliations include the Music Educators
National Conference, the New Hampshire Music Educators Association, New Hampshire Band Directors Association,
International Association of Jazz Educators, and the Association for Supervision and Curriculum Development.

Perkins, Dan – Associate Professor: Choral, Voice, Music History. Professor of Music. Dan Perkins serves as director of
choral activities at Plymouth State University. He holds the degrees Doctor of Musical Arts and Master of
Music in Choral Music from the University of Southern California, and Bachelor of Music in Piano Performance from
Brigham Young University. Dr. Perkins continued his studies as a Fulbright scholar in Helsinki, Finland. While there, he
worked as the associate conductor of the Finnish Chamber Choir and Associate Conductor of the Savonlinna Opera
Festival Chorus. Prior to his move to New Hampshire, Dr. Perkins worked as the assistant conductor for the Colorado
Symphony Chorus. He is active as a guest conductor and clinician throughout the United States. He has been a guest
conductor of the Manchester Choral Society, interim conductor of the Dartmouth Concertato Singers, and is a frequent
guest conductor with the Hanover Chamber Orchestra. He will serve as guest conductor of the Dartmouth Handel Society
in 2004, and is music director of the New Hampshire Master Chorale, a newly established regional chamber choir. He
conducted the New Hampshire Friendship Chorus on their tours to Eastern Europe and Southeast Asia, and he has been
invited to return to Vietnam to conduct for the Vietnamese National Opera and Ballet. Under his direction, the Plymouth
State University Chamber Singers have garnered high praise for their performances in the United States and abroad,
most recently in South Africa during June 2003. Perkins is also a co-founder, with Dr. Trish Lindberg, of the award-
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winning Educational Theatre Collaborative, pianist for the Ruggieri Chamber Soloists, and director of music/organist at
Plymouth Congregational Church.

Pfenninger, Rik – Associate Professor: saxophone, jazz studies. Dr. Pfenninger is currently the saxophone instructor and
director of Jazz Studies at Plymouth State University. Dr. Pfenninger received his Bachelor of Music degree from the
Eastman School of Music, his Master of Music degree in woodwinds from the University of Michigan, and his Doctor of
Musical Arts degree from Temple University. Dr. Pfenningers’ performance background includes touring Europe, Canada
and the United States with various jazz and show groups. Dr. Pfenninger has performed with Randy Brecker, Chris Vadala,
Marvin Stamm, the Righteous Brothers, the Supremes, the Temptations and the New Hampshire Music Festival Orchestra.
With five albums, a recording for the National Geographic television series, countless clinics and solo appearances, he is in
constant demand as a guest soloist and clinician. Dr. Pfenninger has just recently completed five solo jazz recording for
Sandstorm Records playing flute, electronic wind instrument, tenor saxophone, alto saxophone and soprano saxophone. Dr.
Pfenninger has also published arrangements for saxophone quartet, several jazz charts, a textbook on MIDI and Finale, and
a book on beginning jazz improvisational techniques.

Robinson, Tom – Adjunct Lecturer: Jazz Piano

Santore, Jonathan – Chair, Department of Music, Theatre, and Dance. Associate Professor: Music Theory, Composition.
Before joining the PSU faculty in 1994, Dr. Santore held teaching positions at Occidental College, California State
University, Los Angeles and the University of Minnesota. An All State trumpet player in high school, he began the formal
study of composition as an undergraduate at Duke University. He holds an A.B. magna cum laude with departmental
distinction in music from Duke, an M.M. in composition from the University of Texas at Austin, and a Ph.D. in music from
the University of California, Los Angeles. Selected as a winner in the 1999 American Composers Forum Welcome
Christmas! Carol Contest, Dr. Santore was also named New Hampshire Composer of the Year for 1999. He has won
several other awards, fellowships and scholarships for his compositions, including performances at the national
conferences of the North American Saxophone alliance and the Society of Composers, Inc. and twice at the Ithaca College
Choral Composition Contest. His works have been performed by ensembles including Minnesota’s Plymouth Music Series
Chorus, the Choir of Rochester Cathedral, England, and the New York University Choral Arts Society, and have been
broadcast regionally by Maine Public Radio and Television, and nationally by Public Radio International. He has
conducted performances of his own compositions in the United States and Europe, and his work has been recorded by
California’s Octagon New Music Ensemble and published by Manduca Music Publications, Walton Music Corporation and
American Carillon Music Editions (forthcoming). Dr. Santore is also active as a music theorist (with publications on 20th
Century opera in The Opera Journal and forthcoming in In Theory Only) and as a conductor.

Stanton, Charles – Adjunct Lecturer- Voice, Mr. Charles Stanton, Adjunct Music lecturer, is a classical baritone soloist
who has performed extensively throughout the United States and Europe. A native of North Carolina, Mr. Stanton began
his Doctoral studies at the University of North Carolina at Greensboro as well as intermittently serving on staff/faculty at
UNCG, Central Piedmont College, Forsyth College, and Piedmont Music Academy. Having seven degrees to his credit,
Mr. Stanton is currently pursuing two additional certifications along with planning the continuance of his Doctoral Studies.
Primarily focusing on classical repertoire, specifically opera, Mr. Stanton also performs regularly in Oratorio, Operetta and
Musical Theatre and has been a frequent lecturer in workshops and seminars on various musical, dramatic, and historical
topics. He has performed lead roles with many US houses including Opera Carolina, Long Leaf Opera, Piedmont Opera,
Atlanta Opera, Greensboro Opera and Central Piedmont Opera, with various symphonies, and achieved acclaim during a
tour of Germany, including an artist in residence position with Mannheim City Opera.

Swift, Robert – Professor: Music Education, Choral, Interdisciplinary Studies. Dr. Swift received his B.S. degree in music
education summa cum laude from Hartwick College, and his M.A. and Ph.D degrees from the Eastman School of Music in
music education. He has taught public school music grades 3-12, and college and university courses at the undergraduate
and graduate level, at Ithaca College, Eastman School of Music, Memphis State University and Plymouth State University.
He directs the Pemigewasset Choral Society and holds active memberships in NHMEA (past president), MENC, ACDA,
NATS, and the Royal School of Church Music. He is an active church musician and currently organist at the Christian
Science Church in Plymouth, N.H. The author of more than 30 published musical compositions, Dr. Swift has served as a
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choral conductor, clinician and adjudicator in the United States, Canada, Great Britain, South America, Australia and New
Zealand He is author of the book, Music from the Mountains, New York State Music Camp 1947-1996, and of numerous
articles for professional journals. In 1998 Dr. Swift was selected Music Educator of the Year by the New Hampshire Music
Educators Association. He also received Plymouth State's Distinguished Teaching Award that year.

Templeton, Peter – Adjunct Instructor: Piano, Class Piano. Mr. Templeton holds a B.A in music from Plymouth State
University. The winner of several piano competitions and a Carnegie Hall veteran, he also operates a private studio in
Plymouth, N.H., where he teaches both individual and group lessons.

Untersee, Tom – Adjunct Instructor: Tuba. Mr. Untersee received his bachelor’s degree in music education from the
University of Massachusetts, Amherst and a master’s degree from the Esther Boyer College of Music at Temple
University. Mr. Untersee has taught music in Wisconsin and New Hampshire for the past 10 years. He is involved in many
music organizations and held positions on the boards of the New Hampshire Band Directors Association and the Gordon
Institute for Music Learning. As a performer, Mr. Untersee studied under various artists including: bass trombone with
John Huling, euphonium with David Sporny and tuba with Sam Pilafian and Gary Buttery. Mr. Untersee has
attended/performed in master classes and private lessons with Gene Pokorny, Dan Perantoni, Roger Bobo and Harvey
Phillips. He attended two summers of The Boston University Tanglewood Institute and the 1987 Keystone Brass Institute
hosted by the Summit Brass ensemble. Mr. Untersee has enjoyed many performance experiences with numerous ensembles
including: the Pioneer Valley Symphony Orchestra, Philadelphia Orchestral Society, Madison Jazz Orchestra and the
Metropolitan Wind Symphony He continues to perform in New Hampshire area ensembles.

Ward, Meg – Adjunct Lecturer: Horn

Wiegers, Joan – Dance Faculty. Ms. Wiegers holds an M.F.A. from SUNY College at Brockport in choreography with
minor in dance science. She received her B.A. from Hillsdale College, Hillsdale, Michigan in philosophy with a minor in
speech and religion, and her M.A. at Goddard College, Plainfield, Vt., in choreography and performance. PATH Institute,
graduate studies in Alternative Methods in Healing, Bates College summer Dance Festival, 10 years study of dance
technique, improvisation and performance. As a collaborative artist Ms. Wieger’s choreography has been performed at
Eastman School of Music, Rochester Institute of Technology, SUNY College at Brockport, Goddard College as well as the
New England area. Ms. Wiegers studied at the Martha Graham School of Contemporary Dance and performed with
Charles Weidam Dance Theatre, Concert Dance Company, Boston, and Hayles and Company Dance, Concord. Ms.
Wiegers is presently the director of the dance minor and artistic director of the Contemporary Dance Ensemble at Plymouth
State University.

Williams, Don – Adjunct Lecturer, electric bass.
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SAMPLE PROGRAMS


